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This issue marks a time
of triumph in my life. After
a l4-month period that had
more lows than anyone should
be forced to endure, I'm back
on my feet again.

In July last year, I lost my
job at the patent office. Not to
worry though, as I had roughly
15 million won saved up. I took
the time off to visit a country
that rhymes with South Korea,
then I came back to Seoul and
had an emergency heart prob-
lem. When I was ready to leave
the hospital, the cheque came
to 18 million won. I scrambled
to scrape the money together,
taking out a huge loan from
my parents. Then [ went and
got insurance, and got all but
4 million returned to me, al-
most the exact same amount it
cost me on my trip earlier that
summer. Funny how insurance
works that way, that you can
retro—insure yourself after a
major incident. I then spent
the rest of the year resting and
trying to reduce the dwindling
of my bank account through
freelance writing jobs. I want—
ed a new job, but nobody was
calling me back. Korea was
kicking my ass, and my sister
begged me to come home, of-
fering me a place to stay in her
basement, where I could be
roommates with my ex-girl-
friend from back before I came
to Korea. Freelance writing
wasn't paying the bills, so I
broke down and went back to
teaching English, part-time as
a business English instructor
with several academies. Dur—
ing the training period at one,
I was told by one of the train-
ers, a Korean-American, that [
don’t belong in Korea. Not that
I need to learn the language,
just that I should get out. No
matter how long my hours, I
just didn’'t have enough to pay
the bills. My cat Buster got
dangerously sick off the poor
quality diet I had him on. Also,
the brakes on my scooter had
given out, and I couldn’t af-
ford my heart medication.
Occasionally, I would have to
borrow money from friends
or family to stay alive until
my next paycheque. I was the
poorest I'd ever been, but [ al-
ways had people I could count
on to keep living with dignity.
One month, I lost 300 000 won
when I was involved in a mi-
nor collision with a car that
scratched their paint, the re-
pairs of which they asked me
to compensate 50%. That was
enough to threaten my bank
balance. The same month, I
got in another similar accident

in which the other driver was
at fault. He offered to pay for
the repairs for my scooter,
but I just didn’t give a damn. |
didn’t want to fuck him like the
other guy had fucked me.

Then one job I applied for
asked me to resubmit my re-—
sume, because they didn’t un-—
derstand the RTF format I'd
sent it in. RTF being the most
universal document file format
outside TXT, but whatever,
they only understand the lat—
est DOC format that spreads
all kinds of macroviruses. I
started applying for jobs using
the new format, and suddenly
everyone was calling me back.

Finally I got a job interview
with a government depart—
ment, for an editing position.
I had to be in Cheonan that
morning to teach business
English, so I rushed through
their editing test. I finished it
in one hour, while the other
applicants needed an extra 30
minutes to complete theirs.
Despite the fact the ministry
was looking for someone with
an MA, they went with the guy
who showed a bit of skill. So
now I do a job similar to what [
do in this zine, only instead of
underground music, urban ex-—
ploration, and bimonthly boot—
fucks, I'm slinging Hallyu.

The bulk of this issue was
written in the first month of
my new job, when my finan—
cial situation sunk the lowest
it had ever gone. For my new
job I had to quit my old job
without giving proper notice,
which you can imagine infuri—
ated them. They withheld my
final paycheque, meaning I had
a month to go without pay. I
borrowed enough from a good
friend to afford the rent, and I
dug in to survive my first month
at the new job before my first
paycheque, which is the most
money ['ve ever made in one
month. The old job wanted
to bring me in for a meeting,
probably just to berate me, but
I don't care, because I don’t
need their money. I'd rather
just walk away with what little
dignity I saved, and tell them
to keep their measly pay-
cheque. It won't cover the hu-
miliation I endured working for
them. This last month, I was
the happiest a person could be
while dangerously broke. My
new job was going very well,
and I knew as soon as my first
paycheque cleared, I would be
on my way up.

You'll notice quite a bit of
that in this issue, notably the
coverage of our Jungang Han-
sik tour, where the Ministry
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for Food, Agriculture, Forest—
ry and Fisheries paid for us to
travel through the heartland of
Korea and sample some of the
best foods they could provide.
I want to make it clear that I'm
not inviting the government
into our scene or my scene,
but rather I'm trying to take
us to the government. I want
to find ways the government
can help us, whether through
an all-expenses—paid vaca-
tion or in the form of financial
support for artistic endeav-—
ours; often the government
is there to be used by anyone
who thinks to use it, and I in—
tend to find out how this can
be done. Now that I'll be sav-
ing so much money, I intend
to invest more back into the
underground community that’s
become my home over the last
almost eight years. I also in—
tend to start studying Korean,
but it'll be a while before I'm
any good. I've relied on the
mercy of others, and now it’s
time to repay the favour.

The impetus to get started
on this issue came early in
August, when I met Jonghee
in This is Chicken and heard
that he was leaving for Aus-—
tralia, effectively breaking up
Rux for an indeterminate pe-—
riod. I couldn’t get it done in
time for his departure, and the
more [ worked the more labour
lay ahead. This was helped
when I met Shin Moonky-—
oung, who needed to translate
2500 words from Korean into
English in order to get some
kind of translator’s certificate
from Australia. This magazine
would not be possible without
her contribution. Verv is also
back for this issue, and he’s
been excellent since pretty
well the last issue was re-—
leased. He met a nice Iranian
girl, and I'm happy to have his
contributions once again in
this tome of our personal his—
tory.

After I missed the Rux fare—
well, I aimed for getting this
issue out to promote the re-
lease of the “Them and Us”
compilation CD, but there
were no good weekends, and
I was too busy with the food
tour. Then I figured I could
combine this with food tour
coverage, and the date Octo—
ber 15 gelled.

So, here we are. I may no
longer be broke, and I hope
not to be for a long while, but [
will look out for those who are.

Jon Twitch
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Food, Folks,

Curtis File

What do five goobers,
a Russian coin, a camera
crew, and a minivan have in
common? They're all ingre-
dients for what should be
one of the most interesting
trips ['ve been on in Korea.

But first, a little back sto-
ry:

I began this adventure two
weeks ago in a small room
full of foreigners I had nev—
er met. A group of twenty—
five actors, teachers, and
bloggers that had been se—
lected to participate in the
first Korean Food Tour for
Foreign Foodies sponsored
by the Ministry for Food,
Agriculture, Forestry and
Fisheries (MIFAFF).

The anxious gaggle
quickly divided into their
respective teams and the
producers of the program
delivered their instructions:
each group pick a destina—
tion and create an itinerary
of the food you will eat and
the activities you will report
on. After the trip is over, a
reward of 2.0 Million won
(~$2,000 CDN) will be
given to the team that best
promotes Korean cuisine to
the foreign community.

A simple enough task so
it would seem. Our frst
choice was to head south
to Andong in Gyeongsang—
buk province to check out
the Soju and Food Museum
and eat the local specialty,
Jiim-Dalk. Perhaps, if there
was time, we would also go
to Chuncheon and Daegu
for Dalk—Galbi and Galbi-
Jjim. But we weren't the
only group with our sights

Dori, Verv, Curtis, Jon, Phil
set on Andong. Three sep—
arate teams had picked it as
their #1 destination.

As is standard practice in
these situations, the rules

of normal social conduct
were abandoned in favour
of blood-lust and territo—
rial war. “Give us Andong
or give us death!” became
the crowd mantra.

Okay, not really. There
was some polite disagree—
ment. Hands were raised.
Ideas were discussed.

Enter the Russian coin.

After one team graciously

backed down, a high-stakes
game of “heads or tails” (in
this case, “10 or Man-on-—
Horse”) ensued to decide
the fate of the two remain—
ing teams. Jacob pulled out
his 10-kopeks coin and the
bets were laid. The Korean
food Gods must have been
smiling on us as the coin
crashed down, landing man—
on-horse side up. To the
victors goes the Jjim-Dalk,
and we were the victors.

And that brings me to our
trip itinerary:

Friday, October, 7

and Fun on the Jungang Expressway
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Leave Seoul and head to
Chuncheon, the city known
for the best Dalk-Galbi in
Korea.

Saturday, October 8: Head
to Hoengseong-gun for the
Korean Beef Festival, then
to Andong for a visit at the
Soju  Traditional Korean
Food Museum and some
delicious Jjim-Dalk.

Sunday, October, 9: De-
part for Daegu for some
Galbi—Jjim with a pit stop at
Wolyeong Park to eat Korea
funerary food and go fishing

for mackerel. Then back to

Seoul!

For the duration of the trip
a camera crew from KBS2
will be following us and
documenting the experi—
ence for a TV special. We
will also be blogging about
the local specialties, places
to eat, recipes and other
ways to connect with some
of the best food in Korea.

Please take the time to
follow our group on Face-
book and follow along as
we blog our weekend ad-
venture. More information
to come!



Hong Hong Hong Hong Hong Hong Hong Hong Hong

Jon Twitch

Have you ever been to
a punk show in Korea?
Even just one? Then,
you've seen at least nine
performances by Hong
Gu. There are so many
bands with Hong Gu as
the drummer, that the
number of bands he is
in currently exceeds the
number of bands in all of
Korea.

I wanted to find out
more about this myste-
rious character and find
out about the pressures
of being so active with
drumming. | passed the
questions along to Jeff,
Hong Gu's bandmate in
...Whatever That Means.
[ mean, I trust Jeff to ac—
curately pass the ques-—
tions on to Hong Gu.
Why shouldn’t I?

Broke: Who are you?
Hong9: I am the mani-
festation of your hopes
and dreams. I am the
picture of irresponsibil—
ity. I am the face that
haunts you in your sleep.
[ am all that is good AND
evil in this world. I am
the holder of sticks, the
dropper of beats, and
the soul of Korean punk
rock. I am all that is man.
[ am Hong9!

Broke: How many bands
are you currently in?
How do you make time
for all of them?

Hong9: Well, recently,
things were really busy
with the WTM recording
and tour so I had to cut
back to a more manage-
able amount. Right now
I'm only in 37 bands,
which is a lot less than
my record of 624 bands
last summer. Except for
WTM, the bands don’t
really take up much of
my time. For the most
part, each band has
around 17-20 songs,
which makes about a
four-minute set. We
only practice once every
two or three months and
rarely play more than
one show before break-
ing up. Now that I have
more time, ['ve talked
with five of my friends,
and we're talking about

Hong9 gets a hug from Mudflap Mike at the release of Broke in Korea 12.

starting another 30 or
40 projects so I'm really
excited about that.

Broke: What bands have
you been in in the past?
Why aren’'t you in them
anymore?

Hong9: Are you kidding
me? What kind of a stu-
pid question is that? Too
many to list in a single
issue of bROKe. Next
question please.

Broke: The bassist of
...Whatever That Means
is pretty hot. How hard
is it to keep from giving
in to temptation?

Hong9: One day at a
time, Jon. One day at a
time. There’s only so
much you can do when
you're put in a situation
like that. That's a big
part of the reason why
I drink so much. I need
to keep my mind fuzzy
so I don’t focus on it too
much. That, and because
of my issues with Jeff.

Broke: Yeah. About that.
Sometimes there re-
ally seems to be a lot
of tension between you
and Jeff. What's that all
about?

Hong9: Well, if by ten-
sion, you mean “sexual”

then yeah, you're right.
There’s a lot of it. Un-
fortunately, Jeff doesn’t
feel the same way that I
do, but what can you do,
right?

Broke: What’s the worst
way a band has kicked
you out?

Hong9: Well, the de-
tails aren’t very clear,
but that would have to
be Chadburger. The last
thing I really remember
is from just after my fi-
nal practice with them. I
was walking home and
someone came up be-
hind me and threw a bag
over my head. The next
thing I know, it's a week
later, I'm sitting at home
staring blankly at the
wall, and have absolute-—
ly no desire to play with
Chadburger anymore.
It's only been through
long sessions of re-
gressive hypnotherapy
that I've come to have
a slight understanding
of those missing days.
It's all a little fuzzy, but
I do remember wak-
ing up and being duct
taped to a chair with
my eyelids glued open. I
was being forced to lis—
ten to Japanese skate-—
punk while watching a

huge TV screen that
kept flashing things like,
“You hate thrash punk,”
“B.B. Lucky Town was
the best band ever!”
and “You don’t want to
be in Chadburger any-
more.” Honestly, it's not
something I like to talk
about, and to this day, I
don’t know if I was fired
by Chadburger or if this
was all just an elabo-
rate plan by that sadis-
tic bastard Oh-Baeng
to get me to focus more
on WTM. Just thinking
about it makes me sick,
but no matter what I do, I
can’t bring back the de-
sire to play with Chad-
burger, and I'm just too
scared of what would
happen to me if I tried to
quit WTM.

Broke: What styles of
music are you most
experienced at drum-
ming for? Are there any
styles you haven’t tried
but would like to?

Hong9: Everyone knows
I've played lots of differ—
ent styles of punk, and
yeah, there are other
styles of music that I'd
like to experiment with,
like techno and tradi-
tional German polka but
the thing is, it seems

like that’s all that people
know about me. Really,
sometimes I just get tired
of answering questions
about music and drum-
ming. Why doesn’t any-—
one ever want to talk
about the other things
I'm passionate about? Do
people realize I care just
as much about my other
hobbies like crocheting
cute little sweaters for
wiener dogs and dyeing
broken eggshells [ find
in the garbage to make
mosaics of Gary Busey.
Why doesn’t anyone ever
mention how beautiful
and shiny my hair is? That
doesn’t just happen on its
own you know. I have to
spend hours every single
day just lathering, rins-—
ing, and repeating, not
to mention the 200 brush
strokes I do every morn-—
ing and evening. That
stuff doesn’t happen on
its own. Don’t put me in
a box! 'm a REAL per-
son with MANY different
sides! Uh---..Sorry about
that. Sometimes [ get a
little worked up. [ think
I forgot to take my pills
today.

Broke: What do you
do for a living? Can we
come visit you at work?
Hong9: I am the late
night manager/bartend-
er of Gongdeok’'s Club
FF. Also known as the
overnight shift cashier
at Family Mart if you
wanna be a dick about it.
Yes, you can definitely
visit me at work. I usu-
ally don’t have much to
do so [ really like it when
people come in, drink a
lot, leave a mess on the
outside tables and rear-—
range everything on the
shelves in the store. It
keeps me busy and helps
me pass the time.

Broke: I heard you will
do anything for a bit of
money. How much mon-
ey, and how much time,
would it take for you to
eat an entire issue of
Broke in Korea?

Hong9: Well that de-
pends. Are we talking
straight up eating or can
I use other orifices to
make it disappear?



Korea's punks set for World Domination

Jon Twitch

Korean pop culture is
spreading around the
world like wildfire, but
less mainstream ele-
ments are left to their
own devices. Korean
independent music has
garnered a lot of atten-
tion through grassroots
channels such as word
of mouth and social
networking operated by
music creators. Since
its inception when
bands Crying Nut and
No Brain played in Club
Drug in the early ‘90s,
independent music In
Korea has been domi-
nated domestically by
punk rock.

Normally the domain of
the lower classes (and
the cheap), punk mu-
sic has been left in the
dust. But Korea’s punks
continue to work their
hardest to create music
they can be proud of.
Jeff Moses, an American
living in Seoul, wanted
to support their efforts.
As well as playing guitar
and singing for the Seoul
band ...Whatever That
Means, he runs World
Domination, Inc. (WDI), a
promoting group. Under
that name, he released
“Them and US,” a com-
pilation CD featuring
eleven of Korea’s hard-
est working bands.

“There are a lot of
great bands here in Ko-
rea,” says Moses, “and
we want people to know
about them. That's a big
reason we put this album
together.”

“Us and Them” is the
most comprehensive
cross—genre compila-
tion of Korean inde-
pendent bands since
2004, when Skunk La-
bel released “We are
the Punx in Korea,” a
compilation of 30 songs
from 30 bands. The
eleven bands represent
a mosaic of Korea's un—
derground music scene,
old and new, as well
as various flavours of
punk, hardcore, and ska.
Among them are estab-—
lished bands that have
been around close to
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a decade, such as the
Geeks, Attacking Forc-—
es, Couch, and Burning
Hepburn, as well as new
talents such as Find the
Spot, Plastic Heart, and
Skasucks. A few for-
eigners appear on the
album, including Seoul
City Suicides, as well
as Jeff, who is the only
foreigner in his band,
showing that it’s not just
Koreans who care about
spreading the gospel of
Korean punk music.
This new album takes
a unique approach,
showcasing two songs
from each band, one an
original and one a cov-—
er. Aside from allowing
bands to show respect
to their influences, Mo—
ses says he thinks that
“it would be a good way
to introduce the bands
to people who have
never heard of them.
Most people have never
heard of Find The Spot,

but they might be inter-—
ested in hearing a Ko-
rean band cover a Gang
Green song, and hope-
fully hearing that will get
them interested in hear-—
ing what Find The Spot’s
original material sounds
like.”

Among the covered
bands are well-known
punk bands such as Sex
Pistols, Cock Sparrer,
and the Descendents.
Some bands choose
their influences, such as
...Whatever That Means’
cover of “The Creeps”
by Social Distortion or
Roadrunner’s cover of
“All the Small Things”
by Blink182, while oth-
er covers span genres,
such as Attacking Forc—
es’ punk version of the
Jamaican ska classic “A
Message to You Rudy”
and the Geeks’ hardcore
version of ska—core tune
“Knowledge” by Opera-
tion Ivy.

3
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All tracks were re-
corded in Club Spot, a
basement live hall in
Hongdae next to the
playground. It was a
collaboration of Mo-
ses, his bandmate and
wife Yang Jeong-ah
(nicknamed Trash), and
Spot’s owner Seon My-
eongjin. Trash arranged
recording sessions for
the bands and designed
all the artwork, while
Myeongjin handled the

recording, mixing, and
mastering.

“It was a complete DIY
venture by WDI, the

bands and Club Spot,”
says Moses. “When it
comes down to it, I think
that’s the biggest reason
why I'm proud of this
compilation.”

The original plan was to
record songs performed
live, but there weren't
enough channels on the
mixing board, so bands
used the PA system to

record songs one track
at a time. “While it’s not
a total live recording, it
still has that live energy
and gave bands the op-
portunity to come in and
do two new recordings
without having to pay a
recording studio,” says
Moses.

They were on a tight
deadline to finish the CD
in time for their tour of
the US west coast this
December. Dates are set
in California, Oregon,
and Washington State,
where the tour will end
in Seattle.

“Having a new com-
pilation album available
gives us a chance to
promote the bands here
in Korea that people in
the US may never hear
of otherwise,” says
Moses, who intends to
give the CD out for free
to people he meets on
the tour. “We're also
hoping to make a lot of
contacts while we're in
the US that will make it
easier for other Korean
bands to do DIY tours
in the US. Giving out
the comp for free will
be a good introduc-
tion to these bands for
venue owners and pro-
moters.

“It was also a chance
for Trash and I to pre-
tend that World Domina-—
tion, Inc. is a real thing,”
he laughs.

If you're in Korea, you
can find copies of the CD
at Club Spot, or buy it
off any of the contribut-
ing bands. They're hav-
ing a Daejeon release
party on November 5 in
Budgie Live Club, and
...Whatever That Means

1s playing their final
show on November 12 in
Club Spot.

If you're in Ameri-
ca and want to know
if WI'M is coming to
your city,you can fol-
low them on face-
book.com/whatever-—
thatmeansmusic. If by
some strange chance

you're interested in
booking them, you
can contact Jeff at

wdibooking@gmail.com.



For a good time call
1-900-3674-3674
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Rux Down Under

Jon Twitch

It's a few months old
now, but the absence of
Rux can already be felt
in Seoul. Led by Won
Jonghee, they have been
the flagship band of the
Korean punk scene for
most of its history. Jong—
hee has performed in
multiple bands, promot-—
ed shows, run a record
label and venue, created
punk clothes, done tat-
toos, and defended the
integrity of our music to
the public and the gov-—
ernment when things
were at their worst. Be—
fore he left, I had a few
questions for him about
his departure.

Broke: Why are you
leaving us? Damn you,
why?

Jonghee: Let me sing a
song. The truth is [ nev—
er left you~ all through
my wild days, my mad
existence. 1 kept my
promise. Don’'t keep
your distance~

In fact I'm not leaving
anybody. Just going to
refresh my head for 1

or 2 years in Australia,
work at East End Tattoo
Shop in Brisbane.

Broke: Will you be in-
volved in the punk scene
where you're going? Do
people there know about
your reputation already?

Jonghee: Would love to
get involved in any local
scene. Had a chance to
talk at a local radio sta—
tion in Brisbane 2004,
don’t know if anyone
would still remember
me, but still exited to
meet people there.

Broke: Do you remem-
ber what happened to
the punk scene last time
you went away? I'm
thinking 2001, when you
went to the army. What
happened without you
there to organise?
Jonghee: Hmm, while
I was in the army for 2
years... the scene was
very very very active. [
don’t know...some peo-
ple thinks that we have
a very important role in
Korean punk scene, but [
don’t think so.

Our scene is not just
built by a few punks.
Who is important? And
who is not? As long
as the world goes on,
There will be more kids
shouting on stage, more
people wanting to come
out and fight.

Broke: Is Rux finished
for good, or will you be
back?

Jonghee: We're coming
back. Not sure when,
but no doubt that we're
coming back. Hope 1
see you again when we
do.

Broke: Rux has been
around for a long time.
Which era of the band
is your favourite? Which
album?

Jonghee: It's always the
last one we make. Our
new single [H#]% <o}
2|1 (5000 years of hal-
lucinations) is my favor-—
ite right now, it's about
me, us, everybody in-—
cluding you. Hope your
sympathies lay with us,
RUX.

Thanks!!



The Larynx Drain

Jon Twitch

Rux and ...Whatever
That Means aren’t the
only bands going away
as their lead singers go
out into the world. We've
also lost the lead singers
of the Rance and Ban-
ran. Why are all these
band vocalists leaving?
Will they come back?
What will they bring with
them?

I interviewed Pheobe
Rance and Yongjoon to
see why they left, and
maybe figure out what
will happen when they
come back to Korea.
Pheobe is in France to
study, and Yongjoon is
Fort Worth, Texas, for
work.

Broke: Will you be in-—
volved in the punk scene
where you're going?
Pheobe: Well yes. if
there is a great scene.
I think I would like to
have friends who like
punk or playing music
anyhow.

Yongjoon: Think so.
I've been with punks in
DFW (Dallas Fort Worth)
Texas. | was surprised
that DEW has many dif-
ferent kinds of punks
and hardcore scenes.

Mainly I hang out with
Wild//Tribe (ex-Unit 21)
guys.

[ really want you guys
to check this band. I got
their 12” vinyl record a
week ago.

Broke: Would you start a
band over there?
Pheobe: I wish but I'm
not sure. If 'm gonna
meet someone who has
the same taste, I should
join a band. Or I could
make songs and play
alone, sometimes. No
exact plan yet.
Yongjoon: I've been try-
ing to do it. I don’t know
why, America makes me
really lazy. I've not been
cleaning my laundry in 3
weeks.

Broke: Are there people
there who know about
your musical contribu-
tions from Korea?
Pheobe: Not many.
Someone who I already
met in Korea has their
own band in Paris.
Yongjoon: No. Sad but
true, so I gave away
some Banran stuff to my
friends.

Broke: Have you been
to any shows? How are
they similar or different
to Korean shows?
Pheobe: I couldn’t find a
place for gigs like plac-
es of Seoul. I've seen
a music festival and a
few bands played on the
streets. It was fun. Well,
I asked some poeple
about places for bands,
but I couldn’'t get in-
formation about French
punk bands, yet.
Yongjoon: First show I
went to was the Husse-
ins and Bukkake Boys
show in Atlanta. They
played some small pizza
place. I met Nick Wig-
ley there. what a small
world.  We  grabbed
some beers, and the
show was awesome. So
tight.

Since I moved to Tex—
as, I've been to ev-
ery shows I wanted to
go to. Spazmlb, Wild//
tribe, Oust, Red//River
from Texas, Ice Age
from Denmark, Tox-
ic holocaust. Verbal
Abuse. etc

The similar thing to
Korean shows is they
play with instruments.
The different things to
Korean shows is most of
them smoke weed, bring
their instruments by
themselves, really loud,
tight, and the entrance
fee of shows is never
gonna be over $50. The
most expensive show I
went was $12. They talk
about punk a lot, really
concentrate on the show
and music.

Broke: What does the
Korean scene have to
learn from where you
are?

Pheobe: 1 think there
is nothing necessary
to learn from another
scene for the Korean
scene. They are moving
on their own way.
Yongjoon: I'm really
impressed that punk to
them is not a joke, not
a uniform, not costume
play, not consumption.

Insurance payment of
my car is $60 here.

Guys here do not think
‘Tm on the top of this
scene’ even if they are
in a famous band.

Ladies here do not
think ‘I'm a girlfriend of
a guy who is on the top
of this scene so I might
be on the top in between
the other ladies in this
scene’ even if they're
too hot.

Broke: What does the
scene from where you
are have to learn about
the Korean scene?
Pheobe: Hmm! The af-
fection like Koreans.
Heh!

Yongjoon: Weed makes
you paranoid. Cocaine
makes your teeth dumb.

Broke: When you come
back, what do you hope
to bring with you? Will
you continue your old
band?

Pheobe: In my plan, I'm
going back next April.
I'll see what will happen.
And yea, I want to do a
band in my country or
anywhere. I don’t know
if it would be the old one
or new.

Yongjoon: I will be back
to Seoul, May 2012.
I hope no bullshit, no
asshole, no fake, no
powergames In punks
where | go and stay.
I will bring lot of re-
cords and T-shirts and
my new guitar. Yes. |
miss Banran guys and
friends.

Above: Pheobe (F)Rance performs with Shorty Cat one last
time at Jesse’s return show. Below: Yong Joon of Banran.



No Control Freak

Jon Twitch

E2K Trans: Trash

K2E Trans: A1%7

Lately I've noticed there’s
anew group of people mak—
ing good music. This in-—
cludes Bamseom Pirates,
No Control, and various
other bands attached to
their collective. For the
release of Broke in Korea
12, I invited No Control to
play, and [ was interested to
hear more about them. So,
this issue we take a look
at them and get to know a
bit more about their take
on the Korean punk scene.
They are dedicated, ambi-
tious, talented, and perhaps
more innovative than a lot
of the bands that have come
before. I am very interested
to get to know them better
and see where they take us.
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First, can you tell me a
bit about your background?
What bands have you been
in before this?
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[ first started the band
with the drummer of No
Control. He and 1 were
preparing for the college
entrance exam together. In
the beginning, we wanted
to play punk or heavy metal
music, but as we are influ—-
enced by various styles,
our band has become what
it is now. We intend to play
loud but sophisticated and
fine songs.
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I've noticed there is a
group of punk bands that
play together, mainly No
Control and Bamseom Pi-
rates. It feels to me like the
start of a new punk scene.
Do you agree? How do you
see your community?
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I always want to start a
new punk scene, but am
not denying traditional
punk. In my opinion, vari-
ous punk communities
based in different regions
and having diverse styles
would propagate punk and
help it prosper in Ko-
rea where the genre isn't
welcomed very much. For
this reason, I would like to
continue planning out odd
but fun projects here and
there.
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Can you explain more
about Independent Musi—
cian Cooperative? What is
its mission?
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It is a cooperative to build
a platform to help inde-
pendent musicians main—
tain their own style of mu-
sic despite not being able
to become rock stars and
making a fortune. Its goal is
to establish a new founda—
tion and also to help mem-
bers materially in terms of
playing music.
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I know the group started
with Dooriban, but now that
Dooriban is closed, what
are the future plans? Will
something replace Doorib—
an?
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Dooriban was an impor-—
tant start to us, but isn’t
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our destination. T
tons of places which want
to show our stupid perfor-—
We opened Club
(Daegongbunshil,
an interrogation room for
anti—communist 1
tions) near Sinimun Station
on line 1. It is a fun place
and its neighborhood has a
cultish atmosphere and is
very interesting. Si
are going to have lots of
fun and interesting events
there, I hope that you guys
get interested in the place.
We intend to consider the
whole nation our territory,
not just stay put in the Hon-
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Underground music in Ko—
rea has been mostly limited
to Hongdae. Do you think

out, or is it better to have a
solid base of support in one
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Hongdae has already be-
come a jungle of property
speculators and misers.
What can we, poor and
foolish people, get from
obsessing over this area?
If we make one area a solid
base by flocking to it, those
who are welcomed the most
would be the land owners
there.

On top of that, there are
many talented and skill-
ful bands throughout Ko-
rea, such as the Alligators
and Mookiemookieman—
mansoo which are based in
the neighbourhood of Club
DGBS. Therefore, our goal
is to create about a hundred
places like Hongdae nation—
wide.
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What do you hope to do in
the future with No Control,
Independent Musicians Col-
lective, and yourself?
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Independent Musicians
Collective has been offi-
cially launched and is cur—
rently recruiting members
and also opened a webpage,
http://www.jaripmusic.org.
No Control is making its
best effort to release our
first album. If our album
sells well, I am going to quit
my job.

I am always trying hard to
hone my skills in order to
play better music. Our band
has consistently changed
and will change in the fu-
ture.

Facebook: Facebook.no-
control.kr



The Real Hong9

Jon Twitch

K2E Trans: A1 %7

So, I have two interviews
answered by people claim-
ing to be Hong9. I'm not
saying this one is authentic
and the other is a fraud; for
all I know, Hong9 is actual-
ly very good at English and
devotes his time and en-—
ergy to playing in 37 bands.
Then again, these could
very well be the words of
this issue’s cover model.

Broke: Who are you?
Hong9: &4t}

Hong9: ©o] A& »pA9 &%
ol3 & %O}ﬂt[ﬂ... 1} o
ZF Bl AL

.

I don’t understand the
last sentence in this ques—
tion... My English isn't good
enough.

Broke: How many bands
have you been in where you
were a founding member?
Hong9: W7} 202 W =g
B A Al Wkt 71E}
glaE0 #FFES uhy
o2 294 JF+E59 Burn—
ing Esklmoa}‘_ mes 7

In terms of ..Whatever
That Means, I once played
with Jeff at his own wed-
ding ceremony and after
that, he wanted to continue
practicing with me. That
was how we started it.

I drummed for Vicious
Nerds because Kang Jun-
sung asked me to do so. For
Find the Spot, Changeun
begged me to join and it
was the same for Dokkaebi
Assault.

Chadburger and ...What-
ever That Means are the
only bands that I am a

WORLD DOMMNATION, INC. PRESENTS

--WHATEVER
THAT MEANS

FINAL SHOWEN KORE.A
y L. BONS

WITH...

THINGS WeE SA4AY9
SKASUCKS

SANGER

AT TACKING FORCES

I am Hong9. =l aw wWeol~7F AF  founding member of.
Find the spot XA ~ECQ] PR Wi el
Broke: Is that your real dl..#Wo]=E UF 34 % Broke: I've been to shows
name? 23 gE9Er o H}““ where you played in three E.qq 14 qE SAEFJ
Hong9: o}y 8 A AFolet vk A bands. What's the largest
No. & 5t Mg g & ] number of shows you've 8 3“[3!!'6 3' (Ilil'l -
Aarons @A El A ol t‘” = played in a single night? Only 45000 won with thour FREE cocktail time!!
Broke: How many bands & 3}7]& 3 Fo Adronol Hong9: [ think it was three. 1£00pm-1200am

are you currently in?
Hong9: One. Officially.
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Actually I don’t remember...
Ha ha.
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Broke: Have you ever
started any bands that
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Due to my irresponsible
behavior, [ was sacked
from Chadburger and Dok-
kaebi Assault. However, I
quit Find the Spot because
the frontman was too ugly
for me to play with.

Broke: What styles of music
are you most experienced
at drumming for? Are there
any styles you haven’t tried
but would like to?

Hong9: ‘80s Hardcore Punk
‘:,‘HEL“ \:ﬂ ULO «H:LHH‘:
e 3—7— OHEJA qe ’\E}"‘
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When I was 20 years
old, I first met Hwang
Hyundong, the guitarist
of Banran at the moment,
and then founded Burning
Eskimo with some other
friends. The bass player
of the band is the current
vocalist in Find the Spot.
Back then, he was very
poor at playing the bass.
So, we fired him, and the
other members were too
busy to practice together,
so it was just Hyundong
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In fact, Hyundong, Kim
Sunwoon, the bass player
in Same Old Story, Kang
Junsung in the Geeks, and
[ tried to record an album
secretively as a band. At
that moment, Hyundong
and I made several songs
and actually recorded
some in order to make a
band which was supposed
to be in the style of Com—
mon Enemy. Nevertheless,

=4 and I who got together we didn't really throw any
Most of my experience regularly, keeping the real shows or even make
is with ‘80s hardcore punk band alive. Later, Aaron a demo tape. Looking back

and other punk bands. The
styles that I want to do the
most are grindcore and
skate punk.

Broke: I heard you will do
anything for a bit of money.
How much money, and how
much time, would it take for
you to eat an entire issue of
Broke in Korea?

became our member and
suggested a new name for
the band, Chadburger, and
we agreed. Tel wasn’t our
first vocalist. Actually, he
is the second. He fit in re—
ally well with Chadburger
and he also has a great
stage presence. As he
joined us we fnally formed
the existing Chadburger.

on it, we weren't any good
at making the songs or
playing our instruments. If
we try now, I think we may
do better and have fun.
Anyway, the name of the
band was Suspicious Ac—
tivity. Ha ha ha.

Sorry for super late man.
Broke: It's okay, I've had
my revenge.
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The Elusive Spot

Jon Twitch
E2K Trans: Trash
K2E Trans: A&7

While Banran went on
hiatus just when they were
starting to go somewhere,
Find the Spot stepped in
and took over as Korea's
upcoming hardcore band to
watch out for. I've booked
them for a couple of my
shows (the release for this
zine will be my third) and
I figured an interview was
long overdue.
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Where is this spot? Have
you never found it?
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The spot we talk about is
a fun place where we can
do something passionately.
However, to me, no mat—
ter where it is, every place
seems to suck. I want to
find places which aren’t
contaminated by bullshit
and phonies. The spot is
where we can have fun or
when we have a moment
without worrying about
such fucking things like
school records, wealth, or
fame.
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It means where we can
share feelings and emo-—
tions, and have fun togeth-
er, getting away from fuck—
ing ridiculous places.
Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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You used to have a great
song about Lee Myeongbak
and Oh Saehoon. Why don’t
you do it anymore?
Changeun: I == AlHE
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Many liked the song and
it has great lyrics, but it
is too old now. Also, when
we got a new guitarist, our
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They had to end this show early, when I found the spot, hidden in the carpet pattern.

music style went straighter
and we decided to no longer
play it.

Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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Now you have a song
about Park Geunhye, but I
haven’t heard it yet. What
do you say about her?
Changeun: o} 27 5%o]3]
ofl g~ st F "7} T of
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Oh! It was a joke. Sorry!
However, I might make one
if something arises that I
want to talk about, but so
far, no plans.

Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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I noticed in “Fire in the
Party” you mention hip—
sters. Do you hate them
like I do? What do you hate
about them?
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They pretend to seek
freedom and beauty. The
truth is they just buy clothes
and overdress. [ fuck-
ing hate to see people like
those dancing around with
their fucking dicks erect.
Hongdae is full of them and
they are no more than eye—
sores. Would you please get
the fuck outta my face?
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Way too many people in
Gangnam area. Hongdea
is the same and there is
something missing in Sin—
chon.
Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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Suddenly everyone seems
really interested in Find
the Spot. Why is that? Did
something change?
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When the new guitar—
ist joined, our music style
became faster and heavier.
Also, as soon as we made
enough new songs, we
were able to release a new
EP and because we had so
many concerts, now we
have the attention of the
audience. But, there is a
long way to go. Oh, by the
way, Shitzsche is a great
guitarist. All the riffs he
creates excite us!
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fans. No matter how many
people come to see us or
no matter how many people
hate us, we will continue to
do whatever we want to do.
Shitzsche is fucking awe-—
some! He is the best of the
best of old-school hardcore
punk guitarists.

Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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What was your best show?
Changeun: &%} 34 o
3 Epdn) Fol FdEolth
SElolzl A= %‘%}01 2=
ol vl 7} ik,

It was the tour with Hellk—
ing, at the release show for
our first EP. To us, it meant
a new start.
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The one with Hellking and
2011 Townhall Festival!
Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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Who are your favourite
bands in Korea to play with?
Changeuni 7} o] ¢l AR
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All of Townhall's bands.
I have respected them
since I was young. I es—
pecially love Banran even
though they are currently
on hiatus. Outside Town-
hall, Bamseom Pirates and
Christfuck are my favor-—
ites. Although [ haven't
seen them play, I have a

huge expectation for Sc-—
umraid. They will throw a
concert with Darge from
Japan. And including us!!

Mizno: The Geeks, Things
We Say, Burn My Bridges,
Chadburger (RIP), Bam-
seom  Pirates, Warpath
(RIP), Christfuck, No Ex-
cuse, Banran, All I Have,
P.H.O.M, L.O.T.D, Pariah,

Vicious Nerds, Calbones
and so on. I can’t name
them all!!

Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
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What is the future of Find
the Spot?
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I can’t predict the future

but hope to continue work—
ing and playing. Well, just
in the near future, we have
some shows scheduled, and
with WTM and Hong Gu in
Vicious Nerds, we are go-—
ing to make a live album
at Jhonny Valley which
Shitzsche runs. Also, we
plan to participate in mak-—
ing a great punk compilation
album (“Them and Us”). In
addition, we are constantly
making new songs so that
we can release another new
album, but we are not going
to work on regular albums.
EPs, demo albums, and
split albums are what we
are planning to make in the
future. By the way, Dong-
hyuk, shut your mouth! I am
going to smash your fucking
head!!
Mizno: $o.& A& &5 shal
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I would love to continue
working. We are going to
have concerts in September,
October, and November and
also are working on live and
compilation albums.
Donghyuk: suck it, becuz i'm
a bloody hardcore emperor!
Shitzsche: o] &8 HAl!

Donghyuk, you retard!



Where there’s Smokin...

Jon Twitch

E2K Trans: YA A

K2E Trans: A1 %7

Last issue, I had way
too much trouble or-—
ganising a release show.
The date kept shifting as
venues kept shifting, and
[ couldn’t ind any bands
to play. Jesse suggested
Midnight Smokin’ Drive,
a new female-fronted
band that blends garage
rock with punk. What
the hell, I thought, what
do I have to lose? Al-
most half a year later,
and their EP sits at the
top of my playlist.
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I remember you from
Rule Destroyer. But
that was a very differ—
ent band. How have you
changed since you were
in Rule Destroyer?
MSD: @ 22%, 34,
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I like rock and roll,
punk, and garage rock,
regardless of genre.
Therefore having made
songs, it was natural for
me to join the current
band. By the way, mem-
bers of Rule Destroyer
are doing well, achiev-
ing what they want to
do, just for your infor-
mation.

I
!
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You used to be in an
all-girl band, but now
you're the only female
member of Midnight
Smokin’ Drive. Which is
better, working in a band
with all girls, or guys?
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Girl bands have their
own uniqueness. But,
because the music

style of Rule Destroyer
was not that girlish, it
doesn’t feel much dif-
ferent from Midnight
Smokin’ Drive. Also, all
Rule Destroyer’'s mem-
bers were cool, so there

weren’'t many conflicts
among the members.
Now, I am the only girl
in my current band, but
[ am not treated differ—
ently. I am just one of
the band members and

their friend. Well, be-
cause the other mem-
bers are all men, they
tend to get right down
to the point, which re-
sults in less miscommu-—
nication, but, of course,
conflicts occur some-
times. [ think it is natural
to have arguments from
time to time, since peo-—
ple have different ideas.
However, for the most
part, we are doing well
without any problems. I
think it there are advan-—
tages and disadvantages

to working with all girls
or guys.
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Your “band interests”
are listed as “LIVE,
MUSIC, CATS, BEER,
GIRL........,,,,. Which of
those is most important
to you?

MSD: g}o] B

It is “live.”
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How did you discover

punk music? How did
you discover garage
rock?

MSD: # 3+ Sexpistols,
Rancid, Joanjett 52 =
Al ZF. o] % HivesY Yeah
Yeah Yeahs, Viness &
2 AHAgE 2 LAE
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9d3ke 9= WME+= Thee
michelle gun elephant,
Blankey Jet City, The
birthdays©] 2
[ first discovered punk
through Sex Pistols,
Rancid, and Joan Jett.
Later on, I found garage
rock through the Hives,
the Yeah Yeah Yeahs,
and the Vines. Thee
Michelle Gun Elephant,
Blankey Jet City, and
The Birthday are our

i hicoest influences right

now.
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How many shows have

i vou had so far? Which

one was your favourite?
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I haven't actual—
ly counted them but I
guess around 40-50.
Among several memo-
rable shows, my favor-
ite is one at Dolce in
Cheonan. It was great
and we performed with
joy and energy. There
is one more, the recent
Ssamzie Sound festival,
the second audition for
finding the hidden talent.

Broke: 3 W= o] A &L
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What are your future
plans for the band?
SH: A7~
We will move forward.
SYJ: ¢ £& I8 WEo
5 *}%‘? “:’}3 ToE= A,
We will make good
songs and touch peo-
ple’s minds with them.

H: % o B e AbgHEol $
ggote 58 & RS

2 3R,
We will make try to get
more people to listen to
our music.

Cindy: Rock star



Jon Twitch

E2K Trans: YA AW

K2E Trans: A&7

The first time I remem-—
ber seeing Hahn Vad was
at a festival on the street
in front of Space Beam in
spring 2009. I still remem-—
ber seeing them perform-
ing ““¥I ¥’ and thinking
it was the worst sounding
band [ ever heard. Then
they finished sound check
and played the song for
real, and it blew me away.
Stretching Journey is no
longer with us, but guitarist
Hahn Vad is always around.

I've seen him in Amature
Amplifier[sic] and Ya-
magata Tweakster, but in
this interview I found out
that’s not all he’s done; he
was a founding member of
Oyster Boys (24 %), and
he’s done too many other
projects to count. I was cu—
rious to interview him, and
I'm glad I did because this
is probably one of the best
interviews in Broke history.
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First of all, I want to make
sure | wunderstand your
name. Is Vad Hahn your
real name? Is it a nickname,
or shortened?
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I named myself that in
high school. In those days,
my dream was to be a mov-—
ie director and poet at the
same time, so I thought I
needed a name suited for
those jobs. One day, I was
thinking about that, and
then Hahn Vad came up.
Hahn Vad reminds people
of Hahnbat which is another
name for Daejeon. How-
ever, that was not my in—
tention, though I thought it
was kind of funny. Also, to
me, Hahn Vad sounded like
a name for either a director
or poet.
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Stretching Journey had two reunion shows in August this year.

I've seen you perform in

Stretching Journey, Ama-
ture Amplifier, and Ya-
magata Tweakster. Are

there any other bands or
projects I'm missing?
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In 2003, I played the bass
guitar for Oyster Boys for
about a year (I am a found—
ing member). In 2008, I
worked under the name
“Tired Eyes” for another
year. In addition, I played
in a group project named
Mapo Girls and Boys Cho-
rus (Masonam for short)

with other members: Park
Daham, Choi Yoonseong
(Stretching Journey’s cur-
rent vocalist and guitar), DJ
SOME, and Lee Gaeun.
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Let’s talk about Stretch-
ing Journey frst. When I
first saw them play at Space
Beam, | was amazed. It was
my favourite punk band in
years, because it took such
a different approach. Would
you call it a punk band?
Why or why not?
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Even though Yoonseong
(vocalist and guitarist) and
I started making a punk
band, I don’t think Stretch-
ing Journey is punk. Our
ages vary from late 20s to
late 30s, meaning that we
have been trapped in Ko-

2EHH AYd

rean culture and society
spanning over 30 years. In
this regard, such Korean
culture probably has some
influence on our music,
such as melodies, chords,
and chorus. At the begin—
ning when we were think-
ing up ideas for the band,
I personally thought about
forming a Devo-style band,
which was kind of nonsen-
sical and funny. However,
the other members had dif—
ferent thoughts, and thus
we came to compromise
and harmonize with each
other’s ideas. That's how
Stretching Journey was es—
tablished.
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Stretching Journey never
really seemed to be at-
tached to the main punk
scene. Why is that?
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I think that is because we
don’t care about the labels
such as Drug or punk clubs.

Choi Yoonseong and I
used to sing folk songs. Af-
ter a while, we got bored
with them, so we wanted
to try something different
and powerful. When we first
made the band, we only had
some vague ideas about it.
We liked punk, but were not
total maniacs.
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What is the current status
of Stretching Journey?
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We have just released our
latest EP album and don’t
really have any other proj—
ects going for now. Yoon—
seong got married and went
back to the United States to
continue his studies. Before
he left Korea, we joked that
it would be great if we could
do a tour in the States. To



be honest, we always hope
for that, I mean, all of our
members do.
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Now, Amature Amplifier.
That's one of your solo
projects, right? How did
you start that up?
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While singing along with
the guitar, I found myself
comforted. Amature Am-
plifier was started to con—
sole myself while 1 was
suffering. After the IT
boom in the early 2000s (I
started a venture firm and
tried to go on the KOSDAQ),
but failed), I was really de—
pressed. The original rea—
son that [ learned how to
play the guitar was to pro—
duce a soundtrack for my
short Alm. In 1996, right
after learning four differ—
ent chords, I composed
some songs. Looking back
on it, they were totally ri—
diculous. However, about
five years later, 1 could
make real songs, good
songs. After graduating
from university in 2003, I
came to Seoul to find a job
and had an audition at Club
Bbang. Since then, I have
been playing and perform-
ing vigorously.
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You have very unusual
topics. I remember one
about Nonghyup Bank,
which was on the album
Soo Sung Land. How do
you choose what to write?
Vad Hahn: Soo Sung Land.
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Yamagata Tweakster at Dooriban.
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That is on the Soo Sung
Land album. I usually make
songs while practicing
during my free time. The
topics of the songs just
occur to me here and there
and then I combine them
to make one story. While
playing two or three gui—
tar chords repeatedly, I
express my emotions and
the ideas in my mind at the
moment. I chose Nonghyup
as the title because it was
my main bank at that time.
Moreover, I wrote the line,
“making love in front of an
ATM, you will be caught,”
thinking about two people’s
very personal issues, mak—
ing love which cannot es—
cape from CCTVs.
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Now, let's discuss Ya-—
magata Tweakster, yet an—
other solo project. Why did
you need to create a sec—
ond solo project? What's
the difference between
Yamagata Tweakster and
Amature Amplifier?
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Amature  Amplifier is
about a man and his fanta—
sies living alone. However,
I was no longer single after
getting married in February
2008, and also my father
passed away around that
time. I was very shocked
by his death and I lost my
motivation for the project.
My father had been one of
the powerful inspirations
for me to continue it. How—
ever, due to losing my old

man, I also lost the one that
I had stood up against. On
top of that, being married
took away some sensitivi—
ties (a lonely man’s fanta-
sies) from me. Thus, I had
to end Amature Amplifier.

I didn't start Yamagata
Tweakster as a new proj—
ect because Amature Am-—
plifier was done. It devel-
oped in 2005 because of
another preference of mine
for electronic dance music
with dynamic movements.

The Mac program Ga-
rageBand is essential for
making the music. The goal
of electronic dance music
is not about telling internal
stories of life to the audi—
ence, but about encour-—
aging listeners to enjoy
and experience the fun of
dancing as well as showing
them energetic body mo-
tions. Mostly, I use sample
sounds and dancing as the
main factors of my perfor—
mance.
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I've noticed you seem to
always wear unusual cos-
tumes. Why do you dress
up? Where do you get
them?
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The homeless had an in—
fluence on my gaudy cloth—
ing style. They have no
limits to what they wear.
One day, I saw a home-
less person wearing very
colourful clothes. They
were so bold and sharp
that I even dreamed of the
guy wearing them. When [
started to hold concerts,
I didn't care about stage
clothes much. As time went
by, I felt that people were
paying attention to me and
thought about how cloth—
ing and accessories have
a visual impact on the au-—
dience. With this in mind,
I started buying colourful
and conspicuous clothes
like the homeless people’s.
I usually buy used clothes
for 1000 or 2000 won from
street vendors in front of
Dongmyo Subway Station
on line 6.
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I've seen you mostly at
Space Beam and Dooriban.
Why/how did you get in-
volved with both of those

places?
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Park Daham introduced
me to Space Beam, and
I went to Dooriban with
Jeong Dongmin to plan out
a performance. That's how
I got involved with these
places. [ assumed that
Desert Well and Dooriban’s
Independent Musicians
Collective bands, who per—
formed every Saturday
to help with Dooriban’s
struggle, somehow have
influence on musicians who
were having or have had
musical activities in those
places. Playing songs at
Space Beam and Dooriban
were some of the best ex—
periences that I ever had
as a musician.



Keeping Korea Scum-free since 2011

Jon Twitch

E2K Trans: Permanent
Damage

K2E Trans: 21&7

[ was pretty surprised
when [ first heard that
Juyoung had joined a d-
beat band. She can’t play
drums—she’s a photog-—
rapher! Or wait, maybe
that’s just my weakness.
I gave her a short inter—
view to see what was
going on in her world.

2

[ didn't know you play
drums! How long have
you been playing?
Juyoung: 2009 o1& A
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In Summer 2009, I first
played with drumsticks
on rubber drum pads.
Because I wanted to join
a band, practicing was
the first thing I did. In
fact, when I saw Jo Zin-
man in NAHU play the
drums in 2006, I wanted
to learn them immedi-
ately, but I was only 17
years old and thus had
to wait until I fnished
the college entrance
exam.
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Be honest. Are you any
good?
Juyoung: no comment
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Why are there so many
female drummers in Ko-
rea, anyway?

Juyoung: FHEEV Q.
gharo] e W17har

[ am not sure why.
Does Korea have more
female drummers than
other countries do?
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Tell me about Sc-—
umraid. How did it get
started? How did you
join?
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On the day Yoon Chan-
sung in Dokkaebi As-
sault moved out in Janu-
ary 2011, Kim Do-gyoon
introduced Ryu Jihwan
(guitarist and vocalist) to
me and we talked a lit-
tle bit, and shortly after
agreed to make a band.
Jihwan was also look-—
ing for a member and so
was 1. Moreover, we had
similar tastes so it was
easy to understand each
other. Later on, at the
beginning of summer,
Lee Junho (bass player)
contacted us, saying he
wanted to join our band,

so it became a trio.
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What kind of music is
Scumraid?
Juyoung:
D-BEAT BAND= =
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Scumraid is a D-beat
band, influenced by

Gloom, a Japanese band.
We play crasher crust
punk.
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You're just starting as
a drummer maybe, but
you have a lot of experi-
ence as a photographer.
How long have you been
taking pictures? How did
you learn?
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I started to learn drums
and photography as an
adult. I bought a DSLR
camera due to a com-—
pulsory class in uni-
versity. In September
2009, I got a request to
take pictures of FYFAN
who were touring Korea.
That led me to become
more serious about pho-
tography. I am currently
making a website where
you can see pictures of
each concert and band.




Jimmy Carter’s Korean Sisters
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Jon Twitch

K2E Trans: A&7

The first time I was
at a Billy Carter show,
[ figured I'd skip him
because [ really don’t
need to see some fat
old white dude singing
with an acoustic guitar.
It turns out that fat old
white dude was two tiny
Korean girls who know
how to use their voice-
boxes, They played all
covers, or so I thought: I
recognised a couple, and
the rest were in English
and were so good that I
figured they couldn’t be
original creations. This
interview proves how
wrong | can be some-
times.

Broke: When [ first
saw your band name, I
thought it would be some
fat old white guy singing
acoustic songs. Why did
you choose the name
Billy Carter?
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That is what we ex-—
pected from people. The
name does not have any
special meaning. It just
presents an image.

Broke: How did you start
the band? Are you equal
partners, or is one of
you more in charge?
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We have been friends
for a long time and
formed a group by prac-—
ticing together. We are
equal partners. Some-
times we each have dif-
ferent  responsibilities
for all parts of the pro-
cess including music,
but also we do discuss
things and make deci—
sions together.

Broke: As best as I can
tell, your songs are all
covers. Did you write
any songs, or do you in-
tend to in the future?
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No way! Of the songs
we have played so far,
only two songs are cov-—
ers—Death Letter and
Personality Crisis—and
all the others are ours.
Whenever  we have
ideas, we write our own
songs and refine them.

Broke: How do you
choose songs to cover?
What songs would you
like to do in the future?
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We  choose covers
among songs that we
both like and can re-
interpret. We haven't
chosen any other covers

than those we are prac—
ticing at the moment. We
write songs separately,
but when we have good
ideas, we discuss and
work on them together.
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I want to try different
styles of music rooted
in  blues. Especially,
I would love to make
songs full of energy.
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It changes from time to
time but basically I like
blues (these days I like
‘50s rockabilly). I want
to make music that con—
veys my thoughts in an
entertaining way.

Broke: Why don’t you
have a drummer? Do you
prefer playing without
one, or is it hard to find
one?
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For now, we are taking
a risk. With a drummer,
we can a produce good
sound which would make
everything smooth and
easy. However, we want
to make it on our own.
So, I don’t think we need
a drummer for now.
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We want to get the best
results with the small-
est number of members.
We could have a guest
drummer just for a sin-
gle song depending on
its style, but right now,
there is no need to have
a drummer for our band.

Broke: Do all your punk

friends like your band?

Or is it too weird for

them?

Jina: M| Z A Folstr}.
I think they like our

music because it is new

to them.
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Not many of our friends
have listened to our mu-
sic. They may feel odd
about our songs because
they are used to listening
to songs full of sound.
However, I believe that
they would love our
band because my friends
and I like the same kinds
of music styles.
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The only difference is
sound, not perspective.
So, I think my friends
would like our tunes.

Broke: Goyang, why is
that your name? Is that
your hometown, or are
you some kind of cat
lady? (“Goyangi” means
a cat in Korean and also
there is a city named
Goyang)
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My friends nicknamed
me Goyang because
they thought I resem-
bled my old cat. (My
friends also have nick-
names such as Kan-
gaji [puppy] and Ori
[duck].) I am used to
being called by that, so
[ just use it regardless
of the original reason.
Nevertheless, it is not
my stage name.

Broke: What do you
hope to do with the band
in the future?

Billy Carter: £& 5¢F
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[ want to make good mu-—
sic and hold lots of con-—
certs.
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Jon Dunbar

What exactly is Jungang
Hansik? It's food from the
interior of Korea, specifi—
cally the towns, cities, and
guns surrounding the Jun-—
gang Expressway, route 55,
which stretches north—to-
south through Gangwondo
and Gyeongsangbukdo. Its
northern terminus is Chun—
cheon, and its southern
terminus is Daegu. Other
major cities along the route
include Andong, Wonju, and
Jecheon. Well, maybe not
major by Korean standards.

It’s strange to think of this
vertical line dividing the
country into east and west
as central, but that's ex-
actly what Jungang means.
While the country’s popula—
tion slowly moves to major
urban centers, the power
of these cities dwindles.
Take Hoengseong—gun, the
home of Korea's highest—
quality cattle ranches: the
number of children enter-—
ing elementary school has
been decreasing by 100
each year, forcing school
closures. However, this re—
gion’s history is long and
rich. For instance, Daegu
was a major part of the Silla
Dynasty and remained rel-
evant through the Joseon
Dynasty. Andong is the
country’s historical cen-
ter of Confucianism, and is
still considered the capital
of the Korean spirit; when
Queen Elizabeth II visited
Korea in 1999, she asked to
be taken to the most Korean
part of the country—they
brought her to Andong.

Many of the regional deli-
cacies are descended from
a tradition of aristocracy,
but several others are de-—
rived from necessity. Many
of the hearty stews of the
region—%ZH]  (dakgalbi)
from Chuncheon, ®& (jj-
imdak) from Andong, and Z&
H]# (galbijjim) from Dae-
gu—were invented out of a
need to feed many people
with limited supplies, when
Korea wasn’t as wealthy as
it is now. These foods have
endured, but now the focus
is on quality over quantity,
and each food has its own
special alleyway where
they were invented and in—
novated to culinary perfec—
tion.

On 7-9 October, We took
a trip down the Jungang
Expressway, frst head-
ing up to Chuncheon from
Seoul, then travelling down
to Andong. The original

plan was to reach Daegu,
but that was scrapped due
to time constraints.

Our group consisted of
myself, Verv, newcomer
Phil Digsby, 10 Magazine
writer Curtis File, and Dori
as our guinea pig. We were
followed by a KBS2 camera
crew and our guide, Angie
Lim, who warned us that
if she feels uncomfortable
around us, she’ll be quiet.
Well, judging by how she
was able to match volume
with both Verv and Dori
pretty well all weekend,
she really liked us. The trip
was organised by the Han-
sik Korean Food Founda-
tion, under the Ministry for
Food, Agriculture, Forestry
and Fisheries, so for me it
was part business trip.

Departure time was 6pm
at  Cheongnyangni Sta-—
tion, but I told the guys to
be there by 5:30. Everyone
was late except Verv, who
showed up early and picked
up some KFC for some in—
explicable reason, probably
for one final taste of Ameri—
cana before we head to
Chuncheon to try dakgalbi
in the market where it was
created.

Right before we depart—
ed, we stopped by a Fam-
ily Mart to pick up some
snacks for the road. Among
the selection of triangle
kimpop was a specially fla—-
voured Chuncheon dakgalbi
triangle kimpop. A couple
of us gave them a try, and
not surprisingly they were
no indication of what was in
store for us.

The ride there was a bit
slow due to traffic in Seoul.
When we stopped at a rest

Dakgalbi Alley is the destina
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area, 1 bought *¥#o}7}¥4
on cassette to play in the
van's ancient stereo. It was
the perfect soundtrack for
driving into Gangwondo, but
Angie was not a fan.

The van we were in was in
bad condition, and the driv—
er KBS2 hired didn’t seem
to know how to drive man—
ual. We got to Chuncheon
after several harrowing
near-misses. Angie told us
that KBS2 would upgrade
us to a much nicer bus for
the rest of the trip.

Chuncheon Dakgalbi

Chuncheon is a north-
ern city of South Korea,
situated in the mountainous
province of Gangwondo. Its
climate makes it an ideal re—
gion for agriculture, and the
city is historically known as
a center for chicken farm-
ing. Not surprisingly, one
of its signature dishes is
dakgalbi, a type of chicken
stew. Also, due to the city’s
strategic location near the
DMZ, it plays host to many
Korean soldiers on leave,
who come to the city look—
ing for affordable food.

We arrived in Chuncheon
a bit later than everyone
would have liked, but the
restaurant was willing to
stay open as late as we
needed. All the restaurants
on the street serve basi-
cally the same dish, but I
had pre-chosen =% ZF &t
ZHH], or Chuncheon Central
Dakgalbi, mainly because
of their helpful website but
also because of positive
online reviews.

When we first arrived
the waitresses seemed a
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bit standoffish around the
cameras, but soon the own—
er came to serve us, and
she was very friendly. Her
name was Kim Hee-jeong,
and her young son Daniel
spoke a surprising amount
of English. I learned that he
hated his mom’s dakgalbi,
and his favourite food was
McDonald’s.  His mother
explained that his young
taste buds aren’t ready for
the spices in dakgalbi yet.
Dakgalbi is not for picky
eaters or people who can't
handle spices. It's one of
Korea's spicier dishes, a
stir-fry of diced chicken,
gochujang, and an assort-—
ment of other vegetables.
It’s cooked directly at your
table in an iron pan, al-
though the traditional heat—
ing method was over an
open fire with charcoal. The
restaurant provides every-—
one with aprons to protect
clothes from the occasional

shenanigans.

spatter of boiling sauces,
which are bright orange and
tend to leap out of the pan
at diners.

“Oh yeah, this is much
better than Seoul,” reported
Verv after a taste.

“Easily one of the top
three meals I've had in Ko—
rea,” Curtis later wrote on
his blog (cfile2.wordpress.
com).

If you've had dakgalbi be—
fore, you still won't be pre-
pared for the Chuncheon
variety. The quality of the
meat is noticeably superior,
as the meat doesn’'t need
to be frozen on the short
trip from the farm to your
table. Jungang Dakgalbi
also uses different types
of chicken, selecting only
younger chickens that have
smoother and softer meat.
Also, rather than the mys—
tery cuts you get in Seoul
restaurants, this place used
only leg meat. Although

Curtis and Daniel cook dakgalbi.



“galbi” means ribs, there is
no trace of ribs anywhere
in this meal. The sauce
used is much less sugary
than in Seoul, and it's made
with a special combination
of spices unique to each
restaurant on this street.

“While the gochujang’s
punch is strong enough to
awaken your sweat glands,
it does so without being
overwhelming,” Curtis re—
ports.

As the food cooks, you
can selectively start eat-—
ing certain ingredients.
It's best to eat the ddeok,
or rice cakes, right away,
and most of the vegetables
can be consumed before
the chicken is cooked all
the way through. Pota-
toes might best be left a
little longer. The restau-—
rant provides lettuce you
can use to wrap pieces of
meat. As the food disap—
pears, it's common to or-—
der something else to soak
up the sauces, such as rice
or noodles. At this restau—
rant we got udon noodles,
which were the perfect
complement to the diverse
textures of the meal.

Dakgalbi has a half-cen—
tury of history, having first
been introduced in the ‘60s
as an anju, or side dish of-
ten eaten with alcohol. It
has always been a more
affordable  dish, which
made it popular among
university students and
earned it nicknames like
“university student galbi”
or “commoners’ galbi.” Its
popularity blossomed in
the late ‘80s, when a news

programme introduced it
as a cheap meal option.

The dish has spread
across the country, but
Chuncheon still remains
the capital of dakgalbi.
Here in Chuncheon, you

can find a couple dozen
restaurants specialising in
the dish along ¥24WH] &
I or dakgalbi alley. All

crowded together, each
one offers its own take,
with its own secret recipe
for the sauce. There is a
spirit of cooperation here.
Kim, the owner, says “In
order to prosper together,
we need to cooperate.”

Every autumn, the dak-
galbi restaurants of the al-
ley band together to hold
a festival in order to pro-—
mote the street. They also
run a charity once a year
to provide free food to the
underprivileged. Wait, un-—
der—privileged? Looks like
Dori’s coming back here
for seconds!

Sleeping in Pamela

After the meal, we got
back in the van and headed
into the pitch-black coun-
tryside to find the pension
KBS2 had booked for us.
Up ahead we saw a huge
white house glowing in the
middle of the black coun-—
tryside. It turns out that’s
where we were going.
Looks like they weren’t
cheaping out for this trip!

“Do they have a pool?”
Phil wondered.

“I know how to clean

All alo, this was just a scheme to round up slave labourers.

Dori and Phil battle for sea supremacy in Hanu Festival battle spheres.

pools!” Dori volunteered.

As we stepped out of the
van, the night mist was
heavy around us. “This is
fresh—ass air!” Dori en-
thused, taking in a breath.

We each got our own
room, and each room was
labeled with a girl’s name,
like Misty. Dori got to stay
in Pamela, who was much
larger than my small cor—
ner room, even larger than
his home in Seoul where he
lives with his grandmother.

Angie had another sur-—
prise for us! our Hansik
shirts had arrived. They
turned out to be nice qual—
ity white hoodies, the per—
fect colour for when you're
eating heavily spiced
stews. They all came in the
same size, and while most
of us ft into ours well,
Verv's was skintight. “If 1
got AIDS or if I was dwin—
dling into cancer, at some
point this would fit me,” he
grumbled.

In the morning, Angie
and I walked to the near-—
est grocery store to find
breakfast, but instead we
came back loaded with

fireworks and novelty con—
doms (neither

of which

ultimately got used during
the trip). Once everyone
was up, it was time to hit
the Jungang Expressway.

Hoengseong—gun
Hanu Festival

The next stop was in the
county of Hoengseong,
which is famous for its
high—quality cattle, a breed
known as Hanu, which
literally means “Korean
cow.” I owe this one to my
coworker, who wrote an
article for Korea.net about
festivals across Korea, and
while I was multitasking on
this and our travel itiner—
ary, [ realised we could
easily stop by here for the
afternoon. And I'm glad
I did, because it was the
best part of the trip.

This was the seventh
year of the annual festival,
and this year’'s event fo-
cused on the safety of the
meat and traditional farm-
ing culture. Tents were set
up along the waterfront of
Seomgang Stream to offer
visitors a taste of the usu-
ally expensive Hanu beef
at affordable prices. A wide
variety of Hanu dishes

He barely lasted ten seconds.

were available, from tra-
ditional Korean foods like
bulgogi to western staples
such as sausages and even
hamburgers, for which the
lineup was particularly
long throughout the festi—
val, as visitors were curi-
ous to try the high—quality
beef in western cuisine.

Other regional delicacies
featured at the festival
included Anheung jjinb—
bang (steamed buns) and
deodeok (mountain herb)
dishes, but come on. Beef!

Hanu has been the main
product of Hoengseong
County since 1995 when
a strategic branding cam-—
paign was started to tar-—
get large—scale consumer
markets like Seoul, in or—
der to compete against the
increasing import of foods
from foreign countries.

As well as food, they had
free beer (not available til
noon) and rides. They had
these awesome human-—
sized inflatable balls that
you could go in, then walk
across water. Of course it's
for kids, but Dori and Phil
jumped at the chance. The
balls are filled with air from
what look like hairdryers,
and as soon as they're full
they're sealed and pushed
into the water. Phil and
Dori tried having a water
battle, but all they could
do was ram each other and
make ridiculous pratfalls.
By the time their ride in-
ished, quite a crowd had
gathered to watch these
maniacs in their identical
white hoodies. I figure we
rounded up quite a lot of
customers.

“Don’t fart in the bub-
ble,” warned Phil after he
escaped his temporary gas
chamber.

Next, there was the me-
chanical bull, which was
currently unmanned. We
found the operator, and
everyone had a ride but
me. Phil stayed on by far
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The Andong Soju flows.
the longest, probably twice
the times of the others.
Across the stream in the
Hanu Theme Pasture, visi—
tors could meet Hanu cows
and bulls and learn more
about cattle farming tech—
niques of the region. The
Hanu cattle reach their
famous tenderness partly
because of the clean en-—
vironment of the county,
and also due to a life of la—
bour ploughing fields which
makes their meat especial—

ly tender.
“Long ago we used ox-—
drawn carts,” explained

Han Won-bae, a civil serv—
ant of the county. “Now
they are tender meat.”

They even had a tradi—
tional plough for us to try.
Verv was selected to be
the ox, and Dori was the
driver. He didn’t do a great
job though, so the old man
running the exhibit took
over, driving Verv across
the untilled dirt. After—
wards, he got a small cup
of makgeolli for his re-
ward, perhaps a nicer re—
ward than the Hanu get.

We got to meet living
Hanu cows and bulls. I
dared Dori to lick one of
the bulls, and he managed
to give it a light tap of the
tongue on the confused
bull’s ear.

After that, we got taken
to Hanu Plaza where Dori
could try meat that was a
little less raw. And I mean
only a little less raw, as
one of the dishes we were
served was 3], sliced
raw beef served with pear.
As soon as we walked into
the place, we were smoth-
ered by the powerful aro-
ma of sizzling beef strips.
The smell alone was more
nourishing than the actual
taste of some other varie—
ties of beef I've had.

They showed us how to
cut meat properly, quickly
and decisively with lots

of pressure, then gave us
more than we could eat.

The butcher explained
that the marbling means
these cows are particularly
healthy.

“These  cows  aren’t
healthy—they're dead,” I
remarked.

“Yeah they're dead,”
added Verv. “We're gonna
eat ‘em!”

The most expensive
cut of Hanu beef is called
“flower sirloin” due to the
flowery pattern of the mar—
bling. One cow produces
only two kilograms of this
meat, and a single serving
is worth 100,000 won in
Seoul, though at the festi—
val it was available for only
50,000 won.

“It’s like eating a cloud,”
Curtis remarked after his
first bite of the tender
meat.

“Legit,” added Dori.

They served the small
strips of beef after only
a few seconds of cooking
on both sides. Next they
brought out the raw beef,
which was excellent and
gave you a real taste of
what beef actually is like.
The meal was finished off
with bowls of % (cold
noodles), brought out by
a girl wearing a shirt that
said “GET WET.” The
noodles were green from
the herbs used to make
them.

Andong Soju Museum

Our next stop was a cou—
ple hours further down the
Jungang Expressway, An-—
dong. Andong is home to a
lot of traditional (as well as
less traditional) foods. An-
other one of its secrets is
Andong Soju, a high—quali-
ty soju that is made with all
natural ingredients, unlike
the mass—-produced sojus
you get in the store, made
from artificially flavoured
ethanol.

The museum visit was
about 30 minutes, and
they explained some of the
traditional meals for Ko-—
rean ceremonies, including
weddings, birthdays, and
AAF, a type of sacrificial
ritual intended to pay trib-
ute to ancestors. We also
saw a replica of the birth—
day table setting provided
to Queen Elizabeth during
her stay, her 79th birth-
day. Unfortunately the dis—
tillery was closed that day,
which is a shame because |
would have loved to see it
and meet Cho Ok-hwa, the
master distiller who was
designated an intangible
cultural asset to Gyeong-—
buk.

Our tour ended with a
tasting of Andong Soju, the
45% stuff, where even Dori
had a drink. It was power—
ful stuff, almost more like
Chinese liquor. Its essence
stays in your mouth long
after you swallow, and it
really warms you up from
the inside.

7Fa1%5-9] Mackerel

For supper, we went to
a fish restaurant, simply
named Andong Gangode-
ungeo (Mackerel). This
was a bit of a problem for
Verv, who’s never been
able to eat saltwater fish,
but the menu had safe al-
ternatives like bulgogi.

Andong  mackerel s
heavily salted so it can
survive the trip inland.

Long ago, this was a nov-
elty, as Andong was one of
the few inland cities where
fish was served. It became
a popular dish for Yangban
aristocrats to serve visi-
tors, no doubt along with
soju.

The restaurant served
us mackerel in two dishes,
one grilled and the other in
a spicy soup. The grilled
fish had a fluffy yet salty
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Jon with the founder and current owner of Andong

Mackerel.
taste, and we tore through
it quickly. The soup was
interesting; its sauce was
less spicy than I expected,
instead quite sweet, and
the fish itself didn’'t soak
it up very much due to the
salt content. It was sur-—
prising, and quite good.
Another thing we tried
there was 2] 3|, a rice drink
served in many different
ways across Korea. In Ho-
engseong-gun it was sour,
and here it was quite pep-—
pery, with lots of floating
rice chunks. The ferment—
ed drink is intended to aid
digestion, but personally I
preferred it without all the
spiciness.

A%

That night, we were
driven out into the remote
countryside again, where
we stayed at a great tra-—
ditional house, Jongjae
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pples in Andong.

Jongtaek. It was made of
separate buildings, and we
slept in the A}&, which
translates to “love room.”
An odd choice, because
originally this building was
intended for men to sleep
in, while their wives had to
sleep elsewhere, as Con-—
fucianist thinking demand-
ed. The rooms were heat—
ed by wood-burning ondol
furnaces which actually got
quite hot.

In the morning, the owner
took us on a walk through
his apple orchard. Andong
apples are not quite as well
known as Daegu apples,
but they're still as plump
and fresh as any other ap-—
ples I've had from Daegu.

Sl 4| AFR}; Funerary food

For lunch, we went to 7}
2R, a recommenda-
tion from Craig’s girlfriend
Choey. It's in Wolyeong

Al




Park, and its name trans-—
lates to “Magpie Hole
House.” The name comes
from an old term for tra—
ditional Korean houses, in
which a hole was placed
in the roof for ventila—
tion. The holes were large
enough for magpies to en—
ter, so I imagine Joseon
furniture could have used
a lot of plastic covers to
protect from falling pro-—
jectiles.

The food is peripherally
connected with #|A}, a Ko~
rean funerary tradition in
which food sacrifices are
made to the dead. How-
ever, the food here is just
caten.

I asked the restaurant
owner if it wasn't maybe
just a little morbid, but she
didn’t have a problem with
it. The tradition of eating
this food began with the
Seonbi, Yangban scholars
who worked late until the
night and needed midnight
snacks.

All the foods were served
in heavy bronze table—
ware, which is more tradi-
tional than the steel bowls
we use. According to the
owner, bronze plates and
utensils are good for your
health, or more specifically
they protect you against

poisons.
We got a variety of dif-
ferent dishes, including

bibimbap, but the one that
caught everyone's at-
tention was the shark. It
looked like a whitish piece
of meat with strange fish—
like lines on top. It was
sliced into tiny shingle—
shaped pieces that were
extremely dry, but they
broke apart in your mouth.
I'm assuming it was heavily
salted like the mackerel,
but this was so unlike any
other fish I've ever tasted.
Even Verv tried a piece and
liked it, a first in his life. It
almost tasted like pork. As
I said, if a pig learned how
to swim, it would taste like
this.

After we ate, we had
a relaxing afternoon in
Wolyeong Park. We sat
in a wooden pagoda on a
bridge, and Angie taught us
how to play Hwatu, or Go—
Stop. Every elderly person
going by would stop to of-
fer impassioned advice on
what cards to play. They
were obviously impressed
seeing us trying to learn
the game.

This was all just to Kkill
time until later that after—
noon, the climax of our trip.

et Jiimdak
by Phil Digsby

The blazing heat of the
tiny Kkitchen overtook me

as I lifted the scalding wok
from the searing flames
of the grill. The delicious,
pungent aroma of ginger
and garlic that filled the
air was intoxicating. Try-—
ing my best not to seri—
ously burn myself on one
of the many dangers in the
kitchen, I poured one of the
most delicious meals I've
ever had the pleasure of
eating onto the plate, An-
dong Jjimdak.

However, the origins of
Andong Jjimdak are not as
glamorous as you'd expect;
it has become an instant
classic throughout Korea
especially at its point of
origin, Andong. There are
rumors that the famous
dish was invented dur—
ing the Joseon period, but
unlike most of the other
traditional dishes we tried
while in Andong, jjimdak,
the owner of Andong Jjim—
dak Jongson will tell you,
was invented in the early
1980s as an inexpensive
(and delicious) dish to ca-
ter to students and blue-
collar workers who were
looking for an inexpensive
but filling meal.

Overlooking the booths
and beaten path of the
bustling Andong Old Mar-
ket, Andong Jjimdak Jong-—
son is probably the most
famous restaurant that can
be found in the epicenter of
Andong Jjimdak.

Upon our arrival, our table
had already been laid out
with all the side dishes and
accoutrements we would
need. The owner catered
to our every want and in—
formed us after a few min-—
utes that two of us would
be lucky enough to actu-
ally help prepare our meal.
Being that Dori and I didn’t
want to risk filling up on the
crisp lettuce and succulent
kimchi, we volunteered to
go downstairs to the market
street and assist the woman
enclosed in the metal booth
that housed the kitchen
of this fine establishment.
We donned our ceremonial
aprons and hats and began.
We poured the meat in the
boiling pot first, followed by
the vegetables, and lastly
the cellophane noodles, all
the while stirring the whole
pot to prevent the noodles
from sticking. The boil-
ing concoction expelled a
powerful (albeit wonderful)
smell that only further wet—
ted our palates.

Andong Jjimdak has eve-
rything one would look
for in a satisfying meal.
The tender chicken is
cooked to near perfection
and absorbs the enchant-
ing sensations of onions,
ginger, and garlic, as do
the carrots, potatoes, and

other vegetables. This is
all boiled in a large pot
with the perfect seasoning
and spices that make this
unique Jjimdak all the more

amazing.
Every restaurant in the
Andong Market houses

their own exclusive rec-—
ipe for Andong Jjimdak,
but I don’t feel the need
to try any of them after
the meal I had at Andong
Jiimdak Jongson. We were
instructed to eat the noo-—
dles first before the fla—
vor seeped out. This was
sound advice, for the flavor
that the noodles retained
was an intense rush that
left my taste buds begging
for mercy. Even for those
who don't particularly en-
joy garlic or onions, this is
a perfect dish anyhow in—
sofar that the flavors mesh
so well with each other
that one can't differenti-
ate them, and one can only
taste the luscious sauces
and spice.

The owner was nice
enough to sit with us and
tell us a bit more about the
history of the food. Jjimdak
was created around 1988,
when it was a cheap food,
unlike all the other foods
we'd had in Andong which
catered to the Yangban.
When chicken supplies
were low, people would try
to stretch out what little
meat they had by serving
it in a stew; that is where
jjimdak comes from. The
food particularly attracted
students, who didn’t care
about the taste so much
as getting as much food as
they could. Around 2002
the emphasis switched
from quantity to quality,
and the jjimdak restaurants
of Andong began honing
their recipes, coming up
with their own special for—
mulas for the sauce.

The owner stressed the im—
portance of the work he had
put into his creation. He re-
layed to us that he had dedi—
cated his entire life to finding
the right combination of spic—
es to make his sauce a mas—
terpiece. Due to the language
barrier I didn’'t find out what
he had said until afterward,
but I knew it was something
to be taken seriously because
I could see him getting emo—
tional in his speech, and his
body language gave off a se—
rious tone.

“I'd never serve anything
less than perfection,” he
told us. “I'd rather die.”

He was right to be proud,
for this was by far the best
meal I've had in Korea so far
and I'd gladly have it again.
Andong Jjimdak is an in-
expensive food that almost
anyone can eat. It is indeed
Korea's delicious secret.

> /

If these are the cooks, I'm ﬁding a Pizza School.

Giant mushroom at the Andong Maskdance Festival.

After that, it was a long
ride home, uneventful ex—
cept when Verv got car-—
sick. This trip was an
amazing experience. KBS2
did a great job organising
it and I hope that they or-
ganise similar events in the

future.

At some time in the near
future, some parts of our
trip will most likely be
aired on KBS2.

I'll try to let everyone
know and maybe have a
screening party.

To read more about our adventures,
please join us on Facebook:
www.facebook.com/VervJonDoriCurtisPhil



The Pop Queen Amongst The Peasants

Verv

2 September 2011

I have adopted a new
project recently—I start—
ed doing some tertiary
research on some K-Pop
celebrities because [ felt
it would be morbidly in-
teresting and also be-
cause the phenomenon
of idol worship fascinates
me. Part of me I also just
wanted to know who the
heck IU was, and why the
heck everyone was talk—
ing about her...

But first, I daresay my
contempt for idol worship
goes back to my Lib-
eral Christian upbringing.
Liberal, because it was,
literally, simply a very
liberal series of Church-
es that I grew up in, and
my father & mother em-—
phasized the liberalness
of Christ’s teachings as
having a sort of other-—
worldly Awesomeness to
it. Both my parents were
politically  conservative
and I always remember
the notion of ‘sharing
wealth’ and ‘peace’ as be—
ing viewed as things that
would only happen when
we were dead; man was
fundamentally flawed, and
Christ was perfect and
“not of this world.” Like—
wise love, peace, equal-
ity and everything that
makes you ideologically
happy is impossible, but
we should strive to attain
them spiritually...

Like all Christians of this
field, I was also taught the
inherent worthlessness
of wealth and the virtue
of humility. I remember
whenever [ idolized a ce—
lebrity or an athlete, even
just a little bit, my Father
or Mother would remark
about how it is “stupid” that
a man is making $10 million
a year for running around
with a ball, or another per—
son is making $10 million
for having a pretty face
for the movies... “I think it
should be the doctors who
heal us, the police who
protect us, etc. etc. that
make that kind of money...
But even then, remember,
son, you cannot buy hap-—
piness and the real wealth
cannot be seen...”

I valued this education...

I had two childhood
idols, and after them, I
have never had a single
living, famous person that
[ could say I ‘worshipped.’
But like all people under
the age of 12, I was an
idiot simpleton, and had
my idols... Kirby Pucket
of the Minnesota Twins
and Robert Smith of the
Minnesota Vikings. I had
an autographed ball by
Kirby, and I met Robert
Smith when I was 9 or
10 years old. He signed
an autograph for me and
I remember what few
words we exchanged he
was very nice and polite,
and he even took the ex-—
tra moment to shake my
hand, like some sort of
Gentleman. I remember [
thought it was odd that it
wasn't a high 5, but like
this... “We're civilized
people, and we shake
hands when we meet.”

Years later Kirby
Puckett was a miserable
drunk who got in the news
for having sexual affairs
and sexually harassing
other women. Figures
-— he wrote a book for
children about growing
up poor and black in the
ghetto, and I still remem-
ber being a 15-16 year

old kid and feeling fuck-
ing miserable, angry and
somehow oddly ashamed
when the news came out.
I remember my grandfa-—
ther laughing derisively
and saying, “Oh, Jakester!
You must be mad as
hell... I remember when
you were a boy it was
‘Kirby Puckett’ this and
‘Kirby Puckett’ that, and
you even had some chil-
dren’s book about doing
the right thing written by
him... What a crock of shit
that turned out to be!”

I remember I had out-
grown any sense of idol
worship at that time, but
still being so pissed off
especially because
of that fucking book he
wrote, telling us to be
good kids and love our
parents. [ think this is
when my loathing of ce-
lebrities began.

Robert Smith, however,
was a class act. During
college he complained
that the Coach didn’t give
him enough time to study
for his other subjects —-—
he was one of few athletes
in those days that gave a
shit about academics. Af-
ter several great seasons
with the Vikings he was
being plagued with medi-

cal issues and he retired
from the NFL. I remem-
ber hearing he was look-
ing forward to going back
to college and getting a
Masters and a Doctor-
ate, which he always had
wanted to do. I still smile
when I think about Robert
Smith getting the hand off
and charging up the side-
lines. I smile even wider
imagining Robert Smith in
a classroom, pen and pa-—
per in hand, or reading a
brainy book...

These two experiences
in my life taught me all
I needed to know about
celebrities: they're just
people who get a lot of
attention for something
they do, and most people
who get too much atten-—
tion are self-important
cock sucking assholes
with little concept of be-
ing honorable to others
,but a few of them keep
everything In perspec—
tive. Robert Smith under-
stood that running around
with a piece of animal
hide in his arms was a lot
of fun and he could use it
to go to college and make
a lot of money, but this
action made him no better
than others.

I imagine Robert in the
locker room with 40 typi—
cal, self-important ath-
letes who act like they are
the shit, while Robert saw
them as more pathetic
creatures because their
entire existence depended
on a sports game. When
they retired their life
might as well have ended
-— when Robert retired
he merely started a new
chapter of a fulfilling life.
And he didn’'t drunkenly
follow women into rest-
rooms and sexually ha-
rass them like Kirby.

... Whenever I see any—
one doing something
above and beyond ‘smil-
ing widely’ at a celebrity,
I am almost physically ill.

. Whenever [ see an
engineered celebrity en-—
counter like this, I want to
kill things:

The girl in the video,
IU, is a prominent south
Korean pop star. This is
part of a promotion thing
by Hyundai called ‘Bus

Concert.” They take pop
stars and they go onto
this bus with a bunch of
normal people, and the
normal people lose all of
their cool and act like re—
tarded monkeys in their
presence for a while.

The people in the video
look almost as if they
were hand selected to
provide the perfect con-—
trast to IU: they are of-
ten people just a bit past
their youth and they have
bad teeth, bad smiles;
very few in the crowd are
even attractive at all... It's
clear they'll all be spend-
ing the next 30+ years
working as peons.

But... For a few hours...
They are on a fucking bus
with a pop star. There
is this feeling of ‘GO
NUTS! HERE IS YOUR
POP QUEEN! while try-
ing to put it in this almost
casual, matter—of-fact
encounter of ‘being on
a bus.” As if IU is actu—
ally your mate, and to-—
gether you are going on
some weekend getaway...
There is an illusion of fa-
miliarity in the video that
disgusts me.

And as if IU is an actual
human being, when ev-
eryone is aware that she
i1s a Pop Queen whose
entire life has been man-—
ufactured and whose hu-
manity is a highly guard-
ed secret. You see —— in
Korea, the celebrities are
actually respected people
who are truly idolized
by a large portion of the
peasantry.

All the snippets of her
interacting with this pa-
thetic peasants as if there
is some sort of comrad-
ery amongst them. We're
supposed to imagine ‘how
great it’d be to be on that
bus!” and to have this ‘oh
so pretty, cute, talented,
amazing person’ with us,
singing to us... Imagine
how much WE'D FREAK
OUT!

The man at the 2 min—
ute mark of the video is
literally crippled in over-—
whelming retardation at
being in her presence.
If I saw this in real life I
would consider howling
demonic mockery against



this sham of a human ex—
istence.

I want to grab him by
the ears,

“What are you doing,
man?!” I would shout.
And at this moment Je—
sus Christ would liter—
ally bequeath to me 20
seconds of omniscience
about this man’s life so
I could work a mother—
fucking “little miracle” in
that Bus:

“You are Kang Dong-
hyeon. You were born in
1975 to a dad who was an
alcoholic factory worker.
You hated him for being
a drunk prick whenever
he got home from work,
but when you were 19
and moved to Seoul to
go to college, dealing
with abject poverty and
the crushing humiliation
of looking like a bump-
kin in front of the Gang—
nam girls you understood
perfectly well why your
dad crawled into the
bottle. Your mom still
lives in Shit-Prick-Mael
in Cheolla-namdo, dry-
ing out fish and pickling
them to make a living.
When you were 10 ev—
eryone commented that
you smelt like pickled
fish. She still smells like
pickled fish.

“And now you are on
a bus losing yourself
in becrazed retardation
at some manufactured,
plastic pop star. You are
a sucker. You are con-—
trolled and owned by
the media around you.
You literally cannot con—
trol your emotions and
your body in front of
the fucking scum they
use to brainwash and
sedate you.... The own—
ers of the corporations
that profit, they know
you are a sucker. IU and
every other celebrity
VIews you as an annoy-—
ing pest —— an illiterate,
unwashed peasant beg-
ging for brief moments
of their attention...[i]

[i]”If you have any
dignity left in you, you
should spit on IU and
dedicate the rest of your
life to helping improve
the social mobility of ev—
eryday people.”

The motto of the Bus
Concert is literally “A
little miracle is happen-—
ing on your bus...”

No, a miracle is Jesus
Christ feeding the 5,000;
a miracle is Charles
Martel winning the bat-
tle at Tours in 732... A
miracle is what the Jews
felt when the allies were
liberating their concen-—
tration camps or what
the Koreans, Chinese
and other Asians felt af—
ter the Japanese were
bombed-the-fuck-out-
of and their nations were
now free.

A ‘little miracle’ is hav-
ing a baby or hearing
about one of your old
friends, who had a mis—
erable, hard life, ended
up becoming a success—
ful individual...

BUT NO, to these peo-
ple, it is a fucking MIRA-
CLE that you get to ride on
a bus with A POP STAR!
A fucking LITTLE MIRA-
CLE! The presence of U
is a MIRACLE! She is a 24
year old girl with a good
voice and a cute face...
She doesn’t even write her
own fucking songs.

Miracle. Bah, humbug.
Riding on a bus with a
pop icon, and nearly
soiling yourself at the
experience? It is pathetic
idolatry at best, and a
personality cult horror—
show at worst.

(NOTE: I would not
object to the name ‘lit-
tle miracle’ if IU gang
banged 20 guys on a
bus, because that would
be a pretty unbelievable,
miraculous event and
a dream come true for
many of the men pres-—
ent. Celebrities should
work hard for their fame
and lose all dignity... Ce—
lebrities are basically
dishonest porn stars who
don’'t sacrifice enough
for their work, anyways.
You have every excuse
to make a retarded face
and lose bodily control in
this circumstance.)

As a little boy when
I saw those videos of
women weeping and
fainting at the Beatles
or Michael Jackson my
father would shake his
head disapprovingly, and

say, “Unbelievable...”
or “Disgusting...” or
“Sick...”

You know, even then
the Nazis saw Hitler and
the Soviets saw Stalin, it
was just this sort of ‘Give

a shout and give a salute!
Woo! Alright! Fuhrers
here and we're feeling
good!” People were dy-—
ing in the millions and
eating his shit up like it
was Chicken Vindaloo
but even then the Ger-—
mans had enough com-
mon sense to not writhe
in ululating orgasms at
his presence.

In a very strange way,
the personality cults of
totalitarian governments
generally seem to be
more sane than those of
celebrities.

A few times I have tried
to explain to people why
this is ridiculous, and one
or two faces nods their
heads very affirmatively
and begins ranting and
raving about the insanity
of celebrity worship in
Korea... But the rest look
at me like, “How can you
criticize Girl's Genera-—
tion? They're so cute and
nice and...”

The measure of intelli-
gence 1s how much they
can understand things...
How much they can see
through things... Gen-
erally speaking, this is
what defines ‘not being
a fucking rube’ is. [ think
that only the emotion—
ally disturbed and people
with 1Qs in double digits
or an age below a com-—
fortable room tempera-—
ture can be sucked into
this.

I would rather see
the Khmer Rouge eat-
ing their dinner out of
the skulls of SHINee
than witness my daugh-
ter shrieking insanely at
this conglomeration of
teenage fuckwads hand
picked by some soulless
producer looking to turn
everyones children into
a mindless Fashionista
eagerly awaiting for the
next installation of Pop
Culture trash on Mu-
sicBank.

If al-Qaeda flew a
plane into the MTV Mu-
sic Awards, the Oscars,
Dream Concert, etc. and
successfully killed over
3,000 celebrities in well
calculated attacks because
they represented the idol-
atry, moral rot and total
materialistic insanity of the
West, I would probably be
In a training camp in north—
ern Pakistan right now.

I'm Joining
Team Jacob

A Twilight Post
Verv
5 Jaunary 2011

[ remember watching a
hilarious clip of the On-
ion in which Osama Bin
Laden is announced to
have joined Team Jacob
in regards to the Twi-
light series.

I recently took the
time to watch the entire
film series and I have to
say: I am throwing my
hat in with Team Jacob,
not just for his similarity
in name.

When you analyze it it
is all clear: Jacob, not
Edward, is the better
man.

Look at the facts:

- Edward pushed Bella
away and did not even
want to be friends at
first. It was only the
careless, reckless, gid-
dy and immature heart
of Bella that drove her
towards Edward.

- Jacobis a wild & free
spirit with an intimate
connection to the land.
Edward displays him-
self only as a freak who
is above nature itself,
a predator who cannot
be stopped. Meanwhile,
Jacob transforms into
a natural beast for the
purpose of protecting
the land from the Vam-
pire scourge.

- Jacob was there for
Bella when she needed
him, indeed, saving his

life when Edward self-
ishly left Bella on her
own to face the immi-
nent threat.

- Edward is a cry baby
who was going to Kkill
himself when he be-
lieved Bela dead, an
immature and foolish
act demonstrating both
mental instability and a
certain sense of hypoc-—
risy. He would not con—
tinue to live his eternal
life as an ode to her,
performing good deeds
in her memory, but
rather, he'd end it.

- Jacob made no de-
mands of Bella.

- Jacob showed Bel-
la a good time with
the motorcycles and
showed true, productive
dedication in his friend-
ship. Edward di what?
Took her to dinner and
a baseball game, took
her to prom?

Meanwhile, Jacob gave
her thrills & his efforts

& work.
Jacob represents
the mature person’s

choice in the matter —
it is not a love that was
brought on through
immaturity &  pure
physical attraction, but
a love forged through
a personal connection
and effort.

It is an insult to the
good men of the world
that Bella did not go to
Jacob, and that is where
I stand.



How Do You React To

Embarrassment?

Verv

8 March 2011

When you do some-
thing embarrassing,
how do you react?

My reaction has al-
ways been to smile as
widely as possible and
begin laughing. Ad-
mittedly, I do turn red,
however, I attempt to be
the first person to laugh
and smile at my faux

pas.
I remember once
walking down some

stairs and I began falling
in front of a crowd of
like 30-40 people. I feel
down six or seven stairs
and badly twisted my
ankle; it hurt like hell
and people were look—
ing on very concerned
and my overreacting
friend was by my side in
an instant asking me if |
was OK loudly and in a
concerned voice; other
people were coom-—
ing up to try to offer
aid because I was now
bleeding from an elbow.
However, [ distinctly
remember laughing as |
was falling, and laugh-
ing as I was rubbing my
ankle, while no one else
was really that enter-—
tained by it.

Another time while
drunk an  attractive
woman was laying down,
resting her head on my
shoulder. She was rest-
ing a hand on my thigh
and it seemed all the
signals were right. She
turned her head to me
and my only reaction
was to kiss her on the

lips — she began pull-
ing away suddenly like,
“WTF?” and again, I just
began laughing louder
than anyone at the ta-—
ble. I've been asked by
mutual friends if I was
making a joke all along,
and [ had to admit that [
was not, but again, good
scenario.

Once, on the first day
of class, a class that
was 70% women, I was
sitting in a row of about
5-6 women, and some-—
one obviously in our
section of the class far—
ted kind of noisily and it
did, indeed, smell bad.
Even though it was not
me, I did begin laughing
loudly---

I noticed one of the
girls on the right side
turning bright red, and
then a girl on the left
side looked over at me
with a look of disgust
as if I was the one who
farted due to my ob-
noxious laughter, and I
suddenly realized-- Ev—
eryone must think that [
farted! But I didn’t!

During group  dis-—
cussion time [ really
wanted to just explain
to these women in a
matter of fact way that
“Look, I did not fart. It
was someone else. 1
just found it to be fun-—
ny. However, in order
to make it less embar-
rassing for the person
who farted and to show
that I am a gentleman
that will even the play-
ing ground,” (I pause
dramatically and give

a wink to the girl who
turned red), “I will fart
at the soonest possible
opportunity in order to
lessen the shame and
guilt of the person who
had farted.”

I never made this
statement, nor did [
ever purposefully pass
gas in the class, yet it
seemed that in a ratio—
nal world such a pro-
posal would have been
met with approval as
a fair and democratic
method to ease the en-
vironment and clear my
good name.

(I would like to note
that after six years of
military service I gen-—
erally have no shame
in the passing of gas.
If you would ever like
me to fart publicly or to
urinate on your pass-—
port, these are two
fields where I am well
experienced and will
gladly oblige you.)

Afterthought: Embar-
rassment is a necessary
emotion but it is also
useless if you do not
revel in your moments
of embarrassment. It
helps teach you about
guilt & honesty.

Honest people who fall
down, honest people
who accidentally Kkiss
other people and hon-
est farters are the true
gentlemen of today’s
world, and we should all
endeavor to laugh every
time these happen.

Never let a good fart
get in the way of a good
day.

The First Bia nua.l
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Best place to go when there’s nothing else

Awards
to do, or you need to find some people

Hongdae Playground

You have such Hongdae staples as Crazy Park Lady,
Makgeolli Man, and Jesus God Bless You Lady.

Best Burger in Hongdae

Burger B’s

they bought out the Irish pub Shamrock & Roll
kept it as it was, but they have a really good burger
menu.

Best Amenities

Whoops

they serve you lots and lots of candy, and they
have a balcony overlooking Hongdae

best place you'd never go unless you
know somebody

Danginri Theatre

They have unique food such as bulgogi bagels.
They have a Super Nintendo—Super Mario Broth-
ers, Mega Man, I could go on.

And an acoustic hall!

It's run by the loveable Sun,
the former owner of Spot

honorable mention

place next to A3 A| th

I want to do a Jesse’s choice for that but I don’t
know the name Qf it

pae— - -

Danginri Theatre



What You Say?

Jon Twitch
with help from 14484

I wanted to revive this
old column from the
early issues of Broke.
Its originator, Nevin, is
long gone, but I figured it
would be good practice
for me to try my hand at
translating some Korean
songs into English.

It didn’t take long for
me to hgure out I'd bit—
ten off more than I could
chew. 1 contacted W4
A9, who will probably
be embarrassed to see
her name here, and she
offered to help me, still
not quite knowing what
kind of materials I had
for her.

[ had to go into the of-
fice on a weekend to get
the materials and print
them off, but there was
a printer problem. I tried
three or four times, but
nothing. Then of course,
the next work day they
came out of the buffer
and began spewing out
of the computer, all the
lyrics you see below. It
doesn’t appear that any—
one noticed the big pile
of Christfuck lyrics lying
in the printer tray, and I
haven't been fired yet,
so...fingers crossed.

Find the Spot
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Fire in the Party

I wanted to do this song
mainly because it seemed
easy, short, and said some-
thing bad about hipsters. All
it really seems to be saying
is who they hate.

AZIA L o7k w i gk al
7]

Dishonest bullshitting
shameless bitches

Aeda A e 7 Ay
A7)

Swaggering sons of bitches

QaFola ARl ol
b4

Fuck you cynics and pes—
simists

e ¥ E d2HE DG Al
7]

Party people hipsters and
horny bastards

Christfuck
Srbol et
Obama Bin Laden

I was very curious

-
¥

what this song would be
about. It started off eas—
ily enough, but then the
last lineturned out to be
three clauses crammed
together with no punc-—
tuation. The result is
not quite what I'd been
imagining.

el S A ket

Let’s capture Bin Laden!!

Bl 2k Al A sk

Let’s remove terrorists!!
ewprbEe S Rgd s
A o] 3 Fo A sk »
70 oAl HE gl s ekl
S ApAEkE!

Obama’s dick is a black dick
and Bin Laden’s ass is its

mop
Feeling like doing meaning—
less things

Now we dont need it—-kill
Bin Laden!!

A &) A o

Bamseom Pirates

3l =]

Haechi

This song was an obvi—
ous choice for me. The
bracketed chorus is in
English, and the Korean
name is of the Haechi,
the official mascot of
Seoul adopted in 2009.
In this song, Bamseom
Pirates proclaim their
love for this creature
who keeps the streets
safe for decent, rich folk.

Hol2 93 Tt} ouso
3 ]

Haechi, the original lead singer of Bamse

Our Haechi runs for justice
rae 24 AhES ¥
A 2ot

Defeat the left wing who
promote disintegration
Aol dgat Bt #7
o}

Mocking strikers,
body freeze
(Seoul City! Design City!)
o] AGHE T4
o}

I will scold greedy protest—
ers also

(Seoul City! Design City!)
AR =1 RxE &
]

Repel all flthy street ven-—
dors

(Seoul City! Design City!)
AoFa £71=2E -89 &
A1

our virtuous wise Haechi
A RIF X ST S5
- S}

Freedom! Democracy! Ad-
vanced! Nation! (onomato—
poeia)

Hsks 8 Atk s
3l A

our Haechi fights for peace
FAe 2P ARES ¥
A 2ot

Defeat the left wing who
promote disintegration
Apebek SR T B B
o}

evil environmental groups,
everyone freeze

(Seoul City! Design City!)
AR} FPEE BNFA
o}

I will scold pro—North left—
wing students also

(Seoul City! Design City!)
Aol s Eao vk
=

AN LT
Aolga 712e S 9
A

every-

| . |\ 3
f \ v

om Pirates, before he developed a bit of a };roblem and had to be asked to leave.

Our virtuous wise Haechi
brought stylish fountains to
the square

(Seoul City! Design City!)

e I Rl B A St
i b

Freedom! Democracy! Ad-
vanced! Nation! (onomato—
poeia)

o2 A =

Still New

As soon as [ started
with this song, I realised
I was in over my head.
With no punctuation, it
was impossible to tell if
any particular line was
a full sentence or just a
subject or object. The
vast majority of this was
done by my teacher.

Als WE o Age A E
Zko}A]

Abandoning myself looking
for a proper place

HdF 2E <ol AL Gl
o

In front of the well ordered
today, thoughtless me
oldA wHE ozl BE
<

Worn out dreams that [ used
to dream when I was young
fg7] AW@ A = el
2 v

I got rid of them and closed
my eyes

A X7k Dl &8 B v}
=S 43

Opening my mind which is
closed because I'm tired of
every day

A, ok el obA
7} ok ek

I shout very proudly that I
am still alive

g FEE, AR T5
o A

I'm addicted to compart—
mentalising my life, addict—
ed to lying

GulA Selma Az gl
Thoughtless me who fooled
even myself

gl Azl obvlEl A v &
%ol ol ]

It's not my thinking; it’s not
my real self

olm Zhal = o v
I closed my eyes because I
thought it was too late
ohipro] ZEglE AEAC
=

With pride which is useless
FANE T01FT S 5 9

Thge cease—fire line 1is
drawn and can’t be crossed
HHE o] £7F A FELl Y
now is the only normal mo—
ment

9 oujr] ERkelb F =)

I just need a few words

more

g ma NE el
Open your eyes and ready
your mind

FEetA RS Q1A
Proudly admit you
wrong

FA Ea e} shg w ek
Don’t hide but come out and
fight me

A% A 9AA Aghe
Gracefully admit your mis—
takes

g wa A Yol g
Open your eyes and stand
up again
ARSE A% A4 e
Admit all your lies

Kg= e i L R

You only have one life

A 25E A Al e )
Now you start again

are



Legends of Hongdae

Jon Twitch some are comic relief, but all are legendary. If
Spend enough time in Hongdae, and you'll meet you haven't met at least half the people on this
the legends. Most of them are pleasant to meet, list, then you haven’t really been to Hongdae.

Makgeolli Man

‘ i Perhaps more loved than all the other legends combined, you

' ~ know the Makgeolli Man from that time he tried to sell you
a whole bunch of whale sperm, and he told you either “Best
friend!” “Best Man” or “I love you!” depending on which era
you met him.

He announces his arrival with the ringing of a handbell and
exuberant shouts of milky delights. His prices are suspiciously
low, and no matter what price you agree on, you'll always end
up with twice as much mak as you intended to buy.

Jesus God Bless You Woman

This elderly woman has been coming to Hongdae for years,
wandering around this den of sin and proclaiming “Jesus God
bless you.” It’s unclear if she conveys blessings from both Jesus
and God, or if she considers them the same metaphysical be-
ing, but there’s one thing we can all agree on: the Holy Spirit is
suspiciously silent on the issue.

I used to dread receiving a blessing from her (they cause
physical pain if youre an atheist), but after missing her pres-
ence for years I was relieved when she showed up again, to
give me another “Jesus God bless you.” They don’'t even burn
so much anymore.

Yeah, if you're reading this zine, you probably know Verv in-
timately well. Too intimately, possibly. But that doesn’t mean
he isn’t a legend in his own right.

Seriously, everybody knows this guy. He’s recognised on sight.
It won't be long before people start asking him for autographs
(probably not too long after our TV show airs). Verv is like a
modern-day folk hero, only the stories about him don’t need
exaggeration. Everyone has a side-splitting story about a Verv
sighting, or the funniest time they saw him vomit (a category
of which I am now the indisputable champion), or about him
doing something offensive.



Eyebrow Dog & Eyebrow Puppy

Recently, the famed eyebrow dog of Hapjeong (as seen in
Broke 12) disappeared. Earlier tonight we went to investigate,
only to find a new, young, excitable puppy there with his own
style of eyebrows. There’s something about seeing this dog, you
feel a soft spot for him because he’s so cute, and because you
have to wonder what kind of dog owner would draw eyebrows
on his dog every day.

Note: Ana is not an eyebrow dog; her eyebrows aren’t even
made with real felt pen.

Jimmy

An awesome guy, Jimmy is a Korean guy who has signs off Down’s
Syndrome who used to come to the park all the time.

Most people didn’t want to be nice to him, because that would be of-
fensive, so it fell to the punks to make him feel at home. The highlight
was when Paul Mutts, Broke co-founder, bought him a harmonica,
which suddenly gave him an interesting new communication tool.

Communication didn’t come easily for Jimmy; he doesn’t speak
much English, and his voice has this raspy quality that makes it hard
to understand, but people have had good conversations with him in
Korean and found out a lot about his history. Apparently he lived in
a church, but beyond that I can’t remember anything else. I heard
he spent some time in jail, which makes me kind of mad that, for
whatever he may have done, hed be stuffed in jail rather than a medi-
cal facility where he could get the proper care. Jimmy, we miss you.
Come back!

Swing Kid

I don't know if he was only around for one summer, but I saw a lot of this
kid. He was probably in his late teens, and all I knew about him was that he
came to Hongdae Playground every single day, at least in the summer that I
was around enough to notice, and hed just get on the swings and stay there
for a couple hours. Every night. We never heard him speak, so we couldn’t
figure out if he had problems, but the look of absolute bliss every time he
got that swing going made me think that maybe he’s not the one with the
problem.

Of course he was arch-enemies with the Park Nazi, that old man who was
always at the senior center and would sometimes make it his business what
was happening outside. When he saw the Swing Kid, hed get out his whistle,
and hed come out blowing.

I don’t know where the Swing Kid is now. Hopefully he decided to cut out
the middleman and get some kind of home swing kit. Considering all the
time that’s passed, for all I know he’s already completed his army service and
passed the bar, and now he sits in an office in Yeouido from 9 to 6, and he
dreams of swinging.

Crazy Park Lady

I'd heard stories, but somehow I'd gone seven years without
ever seeing her. Then one day at Spot, I saw a Korean woman
yelling nonsense at the door guys, and I thought “That woman
is crazy” Then I slowly realised I was seeing the Crazy Park
Lady for the first time. Then she asked me “Do you like Korean
girl?”

The Crazy Park Lady is most easily recogniseable by her filthy,
sad little white dog, her filthy clothes, and her loud, crazed
voice. She can probably speak English better than everyone
else in this list (yes, even Verv), but everything that comes out
of her mouth is noticeably tetched. She spends most of her
time in the park talking to herself, and if she begins speaking
to you, run!



Album Reviews

Stretching Journey
EP
independent
Jon Twitch

I was devastated in 2009
when Stretching Journey
broke up, right after I'd
discovered them. But they
recently had a two—show
reunion in August as the
lead singer came back for a
quick visit, and they man-
aged to release this EP,
which [ suspect has been
collecting dust for a while
now.

Their first CD was per—
fect, recorded with just
the right level of low-tech
equipment. This time they
got it right again, maintain—
ing the exact right garage
feeling.

This four-song EP starts
out strong with a high-
energy song featuring a
lot of back—and-forth be-
tween the lead singer and
backing vocalists. The
second song keeps up the
energy but the band paces
itself over the length of
the song, especially when
the lead singer introduc-—
es the members. But the
drums never slow down,
always a pounding tor—
rent. The third and fourth
songs are not only slower,
but also much longer, and
while they're both very
good songs, | think they
might've worked better
on a full-length CD where
there would be room for
numerous plateaus and
valleys. Instead, we're left
with two brief tracks fol-
lowed by a very long vic—
tory lap.

You might notice [ haven’t
given any song names,
which is because it doesn’t
come with any track list—
ing. Even online, the first
track is named “AE{E”
or “No Title.” Names are
important; it makes these
songs a little more forget—
table as a result.

The CD comes in an un—
usual case, more of an en—
velope, with a nub on the
outside for the CD to at-
tach to. Inside is a selec—
tion of postcards depict—
ing the band in various
incarnations, including as
zombies, naked, deep-—
fried, and plants. At first
it reminded me of Guck-
kasten’s liner notes, but
they both work in different
ways. This album works
better as a coffee table
book than a CD to sit on a
shelf somewhere.

Guckkasten

s/t
Rubysalon
Jon Twitch

I discovered Guckkasten
while preparing a list of
major shows in October for
work. Their song “Mirror”
wedged itself in my brain
for days, so I went out and
bought the CD.

Guckkasten is generally
described as a psychedelic
band, albeit a well-pol-
ished one who I'm assum-
ing don’t take a lot of drugs
for inspiration. They're
also surprisingly energetic,
especially in the previously
mentioned song “#&"* or
“Mirror.”

“Mirror” is a strange-—
ly compelling song that
seems to be about the lead
singer singing to his mirror
reflection. It makes liberal
use of guitar effects with-
out going overboard. The
lead singer layers his voice
so he can sing chorus to
himself.

I liked the song so much
I decided to buy the CD
(something nobody really
needs to do these days).
The CD itself does not
come in a normal case. The
front cover is shaped more
like the petals of a flower,
and inside you find a set of
twelve cards, each which
contains the lyrics to one
song as well as artwork
related to the song.

At first all the other
songs were eclipsed by
“Mirror,” the frst track,
but the rest have started
growing on me. “Faust” is
an interesting high point,
followed by the manic—-de-
pressive “Rafflesia” which
makes use of a variety of
interesting sound effects,
and “Mandrake” which
uses the talking guitar ef-
fect.

This CD, released in
2010, is a re-release of
a 2009 album with almost
the same track listing. As
well as rearranging the
track order, they've also
added an acoustic version
of “Tail” at the end. These
guys have been very ac—
tive this year, playing tons
of festivals, and their hard
work is paying off. At some
point I'd love to see them,
provided they play some-
thing a little more conve-
nient to home.

*Not to be confused with
7 &0} 780} by 4Minute.

Remember these?

...Whatever That Means

Sounds From

For fans of: Bad Religion,
Teenage Bottlerocket, The
Descendents, MXPX

James David Hillmer

Having heard the new
...Whatever That Means
album “Sounds From the
Explosion” about a dozen
times through to the end,
the words I keep using
are “different” “harder”
and “heavier.” The guitars
are messier and crunchier
but recorded tighter. Af-
ter this first full-length,
some might strip any “pop”
from the various “—punk’s
people use to label ... WTM.
That goes for the vocals
as well, which are snarky
and punky in places (De-
scendents) and melodic and
pretty in others. Vocalist
Jeff is really mixing up his
range and pacing more, and
any and all uses of Trash as
a main vocalist aren’t gim—
micky. The dual voices play
off of each other giving the
album some real “golden
note” moments. The new
guitarist also removes
some of the older ..WTM
bright pop-rocky solos,
and those little things sig—
nificantly change some of
the re-recorded favor-—
ites. As always everything
speeds along with drummer
Hong9 at the helm.

The album kicks off with
the driving “Worth Dying
For.” With the directive
“a beating heart doesn't
always mean you're liv—
ing...ind something worth
dying for,” we can tell
from the get—go this isn’t
the lighthearted pop-punk
of two years ago. Bass-—
ist Trash kills on this al-

the Explosion

bum with her vocals high-
lighted most notably in a
back-and-forth chorus in
“Have You Had Enough.”
The result is my favor-
ite WI'M track in a while.
Other highlight tracks are
“Way Too Busy” (which is
hardcore as fxck and very
mosh-worthy), and “Get
Over It,” a pop—punk ex—
partner—hating anthem.
“Keep It to Yourself” is
the album’s only Korean-
language track that vyet
again showcases Trash's
badass punk chick vocals.
“Locked Away” reveals
some of the band’s John-—
ny Cash and Bad Religion
influence as well as new
guitarist Byung Joon's
versatility on the album.

The album’s closer—“My
Choice”—is the “biggest”
track, with an envelop-
ing sound that reminds me
of Bad Religion and why
making punk bigger than
simple chords are why we
love WTM. The lyrics are
the band’s most personal
to date, telling of an epic
battle with drug addiction.
“Worth Dying For” starts
the album with a bit of that
proactive, posi message,
and not without some fun
songs in between, WTM
rounds it out with a huge
sounding question mark
that makes this straight-
edge kid wonder what ['ve
done with my privilege of
sobriety. 9/10 for polishing
up old favorites and writing
some of the catchiest me-
lodic punk I've heard this
year.

Copies available at the
band’s BandCamp page and
Interpunk.

Bamseom Pirates
Seoul Inferno
independent
Jon Twitch

What can you really say
about an album that has 42
songs? If that sounds like a
lot, keep in mind the run-
time is 52 minutes.

You really have to see
Bamseom Pirates to un-—
derstand them. Their sets
feature a barrage of short
songs averaging less than
a minute, and they sing
about serious topics with
lots of good-natured sar—
casm. The album has a
great texture, with each
song sounding distinct
from the previous one,
which is quite a feat. They
stay fresh through not just
guest vocals, but chang-
ing up their own vocal
styles, so one song they
might be screeching about
nuclear war, and the next
they’ll be growling about
the flag, and then both,
as in the song “I12%%
olt} 44 (Growling is
Scary).” Bamseom Pirates
is generally considered a
grind band, as opposed to
grindcore, often bringing
in more of a rock influ—-
ence.

Songs have a politi—-
cal message delivered
ironically, not unlike
the lead singer's HE¥
(smash communism) hel-
met. In “31X],” they sing
praises of Seoul’'s new
mascot, the Haechi, as dis—
cussed elsewhere in this
zine. In “Z=& FaskA”
they sing about protecting
the country. In “Z#} Al
o] H& ke 5o} they
sing about real men. They
sing about wanting to be—
come CEOs, and do an
odd “Paint it Black” par-
ody called “Paint it Blue.”
Their target is not limited
to South Korean rhetoric,
as demonstrated on the
track “A4Y WA (Long
Live Kim Jong-il).” They
often sample movies and
clips from what sound like
news reports from both
sides of the demarcation
line, which enhances the
satirical tone of the album.
There are too many songs
covering too many topics
to talk about, and if you
don’t like one song, wait
30 seconds for the next.

This album is no sub-—
stitute for experiencing
Bamseom Pirates live, but
it might tide you along until
the next show.



Rux

5000 Years of Hallucinations
Dope Entertainment
Jon Twitch

There’s no doubt that Rux
is the heart of the entire
Korean punk scene as it
exists today. Nobody has
done more for the scene
than Jonghee, playing in
bands, running clubs, pro-
moting shows, running a CD
label, making clothes, and
more recently making tat—
toos. That said, [ don’t think
they've ever recorded a CD
that captured their essence.

They went from cheap—
mixing-but-not-in-a-
good—way to overproduced,
with nothing in between.
Their latest few CDs, in—
cluding this one, have
sounded overproduced,
more like you're playing
Guitar Hero than listen—
ing to an actual band. The
vocals don’t resonate, es—
pecially backing vocals. I
suspect one day we'll get
out our old CDs and this one
will be fine for reminiscing,
but not for several years.

This EP starts off with “T]
2]¥ 9o} x]” probably the
most annoying Rux song
I've ever heard. Taking a
page from the Transplants,
they invite guest musi—
cians and basically attempt
to rap. The rest of the al-
bum is an improvement,
though none of the songs
really stand out. They're
beginning to resemble ear—
lier Rux songs more and
more, and as long as you
like Rux’s sound you'll iind
them enjoyable, if not par—
ticularly adventurous.

Rux is gone for the next
while, and it’s good they left
us something to remember
them by, but I hope when
Jonghee gets back from
Australia they do something
to surprise us.

Christfuck

2011 1st EP
Black Bible
independent
Jon Twitch

I probably shouldn’t have
listened to this CD right
after the Bamseom Pirates
one; they're doing some-
thing similar, even with the
same drummer, but Bam-—
seom Pirates is so much
more enjoyable on CD. Not
to say that Christfuck isn’t
one of the country’s most
entertaining bands these
days, but they don't have a
lot of studio experience.

The songs are a little
hard to distinguish, even
when they have guest vo-
calists. The collaborations
include Pyha of Bamseom
on “Rockstar Wannabe,”
Park Woo-cheon of Skald
on “Fellacio Virgin Mary,”
and Changeun of Find
the Spot on “2018 Py-
eongchang Winter Olym-—
pics.” As well, they use
samples effectively, es—
pecially on the intro and
outro, which samples some
preacher.

The main theme of the
album is obviously religion,
with tracks like “Black
Bible,” “Macho Christian,”
and “Black Pastor,” but
also divulges into current
issues in Korea, such as
the G20, conflict with North
Korea, and the Four Rivers
Restoration Project (on the
song “4 Death Rivers sum,
Ari shit water”).

It's a good CD, but lyri-
cal content aside, I feel like
Christfuck needs to strive
to be a bit more blasphe-
mous. Sure the songs are
pretty well all the most
offensive things you can
imagine, but they skirt by
through making them unin—
telligible.

Midnight Smokin’ Drive

1st Single
independent

(as far as I can tell)
Jon Twitch

Before listening to this
CD, I was talking with a
friend about it. We both
were worried it would be
overproduced, as can hap—
pen with this genre of mu-
sic. Of course, overpro-—
ducing a CD takes money,
and it's clear the band
wanted to save theirs,
because we end up with
a crisp, clean record-
ing. The vocals are crisp
and smoky and balanced
well by the instruments.
At times Songhwa’s voice
comes close to maxing out
the microphone, especially

on “Triple S,” but never
goes too far.

I'm not sure which song
here should be considered
their single, but hopefully
it's “Moonrise Blues,” a
powerful song that starts
a little slowly, but once
Songhwa starts belting out
lyrics it doesn’t let up til
the end, almost five min—
utes later. The lyrics are
bilingual, although the only
English word is “baby.” It's
a great song, and the oth-
er two on the album don’t
quite stack up to it.

I wasn't prepared to like
this small album so much,
but Midnight Smokin’ Drive
might be one of those rare
Korean bands that actually
sounds great recorded.

Them and Us

World Domination, Inc.

Jon Twitch

Well T've written so
much about the CD, but
I haven't actually both-
ered to review it until
last. The main reason for
this was so there'd be
time for me to familiarise
myself with the songs.
At first, the album feels
a bit quieter than oth-
er CDs, though this can
easily be combatted by
raising the volume a bit
more than normal. While
the production value isn’t
outstanding in the same
way | could rave about
production for Midnight
Smokin’ Drive’s single, it
doesn’t get in the way or
bring the CD down, like I
said about Rux’s EP, and
its cheap cost is defi-
nitely praiseworthy and
a good option for any
band considering doing a
DIY recording. .

The CD starts off with
...Whatever That Means
covering “The Creeps”
by Social Distortion. It’s
probably just me, but the
only thing I hate about
Social Distortion is Mike
Ness’s vocals, so hear-
ing it in Jeff's voice is
preferable. Their original
song, “Punk Rock Tour-
ist,” is equally memo-
rable and should give
listeners a good idea of
their style.

Skasucks do a cover of
“Hedgecore” by Opera-
tion Ivy, which to me feels
like a wasted opportunity,
in which they could have
done a song in a genre
much different from what
everyone else on the al-
bum was doing. Their
original, “Dream Eater,”
is also one of their more
rock-influenced songs,
and as a whole the tracks
give an impression of
Skasucks as a genre-de-
fying band.

Plastic Heart are next,

with an at times un-—
comfortable cover  of
“Bikeage” by the De-

scendants and an original,
“More Volume Please.”
All the times I'd listened
to the album, I subcon-
sciously thought the
original was the cover,
because they do a signifi—
cantly better job on it.
Seoul City Suicides, the
album’s only all-foreign-—
er band, have a strong

showing, amping up the
punk influence a bit hard-
er than usual. Their cover
of “Love has Passed Me
By” by Kyuss sounds very
natural, and it’s rivalled in
intensity and memorabil-
ity by their original tune,
“Heart Attack Jack.”

Burning Hepburn's
cover of Cock Sparrer’s
“We're Coming Back” is
a somewhat unexpect—
ed choice, and it takes a
while to get used to vo-
calist Wonsuk’s drasti-
cally different vocal style
and pronunciation. The
song has its own charm, a
laid-back take on a band
whose own songs tended
to be relatively laid-back
bar anthems. Their origi—
nal number plays more
straight with their style
and native language, and
should cross the bridge
from cover to original
material for most listen—
ers.

The Geeks start with
the second Operation
Ivy cover on the album,
“Knowledge,” which
sounds radically different
from their usual music. At
first I thought I was lis—
tening to Plastic Heart
again. Their original song,
“One Spirit,” does a much
better job of conveying
what they are as a band.

Attacking Forces’ cover
of “A Message to You
Rudy” is a high point
on the album, perfectly
blending the classic Ja-
maican song into their
own style. They lose
points for identifying it
as a Specials song, when
they were just covering
Dandy Livingstone. Nev-—
ertheless, it injects some
welcome  humour into
the album. Their second
song, “Empty Space,”
doesn’t stack up quite
as well. No offence, but
Jongo sounds a lot better
on guitar than when he’s
singing.

Find the Spot has a cov—
er of “Have Fun” by Gang
Green which fits their
style perfectly. Although
I think hardcore is usu-
ally better seen live than
heard recorded, and these
tracks don’t convince me
otherwise, they do show
off Find the Spot’'s strong
points in the 1:45 of mu-
sic they contribute. I es—

pecially like their origi—
nal, “We Got No Future.”

There’s no real easy
way to transition into
the next song, “All the
Small  Things”  origi—
nally by Blink182, ren-
dered here by new band
Roadrunner. In fairness,
if you can get over who
it’s from or what it says
about the scene that one
of the bands here se-
lected it, it is a listenable
song. Their second song
is equally catchy, show-
ing that being the newest
band isn’t a disadvantage
to them.

The Swindlers cover—
ing the Sex Pistols is an
obvious choice, so obvi—
ous I'm sure they already
know how to play the Pis—
tols’ entire discography.
They seem to have a bit
more fun performing their
cover of “No Feeling”
than the Sex Pistols did.
They put in the same lev—
el of enthusiasm on “Gen-—
eration Bomb,” their own
song which sounds like
it would've made a good
Sex Pistols song.

The album ends with
a major coup for WDI,
Couch’s two songs. Couch
has been out of action
for a while now, but they
briefly reformed when
Sharon returned from Ja-
pan for a visit, and the
timing was just right to
lay down a couple songs.
Vocalist Hyeon-bum's
voice sounds a bit drunk,
which is never a prob-
lem when you're covering
“Drinking and Driving” by
the Business. It persists
on their original, “Our
Life,” a song anyone fa-
miliar with Couch should
recognise. You can hear
how they've aged since
their earlier recordings,
bringing them more in
line with what Discocks
sounded like when Couch
was starting out.

If you're in Korea, this
album is $5, and if you're
in the US it’s free, so you
can’'t not have a copy.
This is the only compi-
lation since We are the

Punx in Korea with the
vision to promote the
scene, and not just one

label or sound, so by hav-—
ing a copy you essentially
hold the Korean scene in
your hands.



Police Get a Taste of Their Own Medicine

Jon Twitch

Even though Dooriban
is gone, the war against
urban renewal in Hong—
dae wages on.

Last issue of Broke
in Korea, we reported
on the demolition of
Dooriban, the noodle
restaurant that had been
turned into a squat and
was staging underground
shows. It occupied a tri—
angular patch of land in
between Hongdae Sub-—
way Line 2 and AREX
line. Also gone now are
the Latin Corea Society,
Arirang Restaurant, and
several more buildings.
Only one remains.

“We stood by and did
nothing as our neigh-
bours were driven out,”
laments Sgt Woo Bum-
kon, the desk sergeant
on duty at Donggyo Po-
lice Center. The police
center too 1is located
within the Dooriban tri-
angle, and like its neigh—
bours, it will soon be
introduced to the history
books too.

“On July 29, they an-
nounced that we have
to be gone by the end
of the month,” recounts
Sgt Woo. “It's criminal;
how could they possibly
expect us to finish our
business and move out
so quickly?”

The officers stationed
in Donggyo were as-—
sured that their jobs
would be safe, and they
would all be transferred
to new posts. However,
when the transfers came
through, they were sur—
prised to find that they
were being sent outside
of Seoul. “My transfer
order was for Siheung,”
says Sgt Woo. “Do you
know what kind of shit—
hole that place is?”

Despite the orders
from SMPA headquar-
ters, August 1 came
and went, and business
went on as usual. Then
at midnight on August 3,
the station was raided
by a force of 70 thugs
hired by developers. Sgt
Woo, who was on duty
at the front desk, recalls
the events with bitter—
ness. “They smashed all
the doors and dragged
us out into the street,”
he recalls. “I called for
backup, but nobody ever
came to rescue us.”

After they were all out,
the goons trashed the
interior of the center,
then boarded it up using
metal fencing.

“We will not let our
livelihood be stolen
from us,” says Sgt Woo.
The next morning, he
and his five officers as—

sembled in front of the
police center to tear
down the metal fencing.
They cleaned up the in-
terior, and have been
occupying the center
since. “This is a sit-in,”
he says. “We demand
that construction com-—
panies stop evicting in—
nocent people through
violence and intimida-
tion. The sit—in may last
weeks, months, years—
we don’t care: we're
here to make a stand
with this sit-in.”

The Donggyo police
have a short list of de-—
mands, the first which is
a meeting with the re-
development company
and their own bosses
in SMPA. Their primary
demand is compensation
and the right to trans-—
fer to a new police post
within Seoul. “Money
isn’t the point though,”
clarifies Sgt Woo. “This
is about standing up to
the evil developers, and
about making sure the
police will do their job
properly.”

If you are interested in
supporting the Donggyo
Police in their struggle
against GS Construction,
you can stop in any time
and ask the desk ser-—
geant for more informa-—
tion.

The Bimonthly Bootfuck

I was going to make
this about those stu-
pid fucking polo shirts
where the collar is de—
signed to always be up,
but then I got another
one all lined up.
Facebook has had it
coming for a while now.
Before, for conquering
the predominant way
we socialise. Now, they
need to be put on the
Dr Marten Dental Plan
even worse, thanks to
meddling with the sys-—
tem they themselves put
in place.

We all joined Face-
book, and we fgured
out how to use it. Some
of us created and man-—
aged the Korean Punk
Facebook page (now
Korean Punk and Hard-
core). It was a useful
way to round you all
up and inform you of
upcoming shows. You
could join, chat with or—
ganisers, chat with band
members, chat with cute
girls, and you received
our weekly mailout of
the weekend's shows.
Then, Facebook went
and changed the group
system. We were forced
to choose to either mi—
grate to a Facebook
“Page” or upgrade to
the new Group. Both

had a lot of negative
points. With a Page,
we don't really have
any power to alert you.
With the new Group,
you need approval to
join the group. Well, ei—
ther that, or we can just
draft you in against your
will. Chances are, if you
joined, you either were
forced to wait for our
approval, or you were
added without your own
consent. The advantage
of Groups over Pages
is that you get an alert
when we do the weekly
mailout. Not a message
in your inbox like days
of yore, but just an alert
that there’s been some
activity on the Group
wall. You get the same
alert if someone new
posts a greeting, or
someone whores their
band out, or someone
posts a random You-
Tube video. So, we're
helpless to maintain the
signal-to—noise  ratio,
and even if we could,
we’d probably still piss

you off.
Thanks a lot, Face-
book. Now, let’s just

hope that Google Plus
comes through, or we're
all fucked.

We are coping, but it
takes a lot more work.

PBurke’s Bootfuck

Es]

ATTN: Do NOT use
Asiana Airlines. They
changed their policy
without any warning,
requiring customers
who bring instruments
on board to buy another
seat for the instrument.
This 1s dangerous to
other passengers (ie you
who are flying without an
instrument), but Asiana
will not cover any losses
for instruments checked
in at the gate, thus forc—
ing passengers to place
heavy, hard instruments
in seats where they will
not be secure. To make

matters worse, they in—
vestigate any flight at—
tendant or ground staff
who deviates from the
policy by helping you
load your instrument into
one of the plane’s spa-
cious, enclosed closets.
DO NOT RIDE ASIANA.
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WE ARE FEARLESS
VIKINGS!

WE WORSHIP
PAGAN GODS!

WE RAPE AND PILLAGE! WHY DO ALL THE

WANT TO VIKINGS IN THIS
?
HO IS WITH ME: RAPE COMIC HAVE_
MAIDENS WIVES? '

WITH YOU! SIGH!

YOU ARE A HE'S NOT
CAT, BUT YOU ILOVE TAKING
CAN SPEAK. FUfKINﬁl IT WELL.
OUTSTAND- YEAH, ANIMALS! Artier Lee | /
hani

ING. I'VE BEE
: MEANING

TO TELL I make pornograph

called Baskin
Throbbins.

BROKE CROSSWORD | 2 3 4 5 6 7 8 @ 10 1 12

ACROSS

1 Peace be upon him 13 14 15 16

5 Convince or swing

9 Red Dwarf swear 7 18 19

13 Toilet paper has two of these

15 Korean cow 20 2 2 B

16 ___-Age Records of Japan

17 Allocate o >

18 Actor Alda 2

19 Cheonan neighbour % | ¥ 52 Aw fuck it.

20 __ Smokin’ Drive

22 Maskdance and soju city = s s i S A

24 “You've been iced, ___!”

25 __ Joon-ho 40 4 42 S

26 Veni, ___, Vici

29 Selectas “ “© ¢ $
32 Mandible E
33 Much ___ About Nothing s i >0 ! E
34 RIP Steve ____ g
36 Skinny Korean cigs 2P P ©
40 Director Ephron - - S S 3
42 Gyeongju dynasty &
43 Naver rival - — - ¥
44 Openin -

15 Towerof __ LIy iy pages

46 2MB’ party ¢/ ¢8 ¢ gig 1sn’t working

47 World Domination flagship - - > out. How much

band - .

49 Sunscreen strength VR \

51 Actor Oka DOWN 12 Group of cholos 37 Viking voyage 53 Korean floor

52 Opposite of cheers 1 Processed ham 14 Mix with a spoon 38 Stars heating system

54 Roar 2 Xenical 21 Allah or Odin 39 Japanese skin- 55 Bullets

56 Detector 3 Crazy 23 LA Lakersorg.  head band 56 Burn the surface

58 Pyeongchang 2018 event 4 Yangban scholar 26 Warped Tour 41 Cafe of

63 Opposite of exo 5The ___ ofIran sponsor Place 57 Electronic dance

64 Jason’s ship 6 ___ Disney 27 Singer Billy of 42 Sonof party

66 Portuguese colony in China 7 ca¢ babysitter Generation X 48 Chinese general 58 Troll cousin

67 Astroboy, to Koreans 8 Figure skater Kim 28 Eater of fish famous for chicken 59 All you need

68 Kyunghee philosophy studentg gea]ked hearts 50 Chicken cooking is

69 Stenches 10 Secret society 30 Korean stew method 60 Desktop item - —
70 Part, in a play member 31 Han or Napoleon 51 Chu Chang-min 61 Ox-drawn ___ He who make pornograph
71 Fencing foil 11 Korean pizza 32 DMZ movie film from 2005 62 Mediocre takes a licking .

72Hold _~ me

franchise

35 Radar anomaly

52 Japan lunch box

65 Respectability



VERVHEAD FINDS ARCHIE AND THE

3 4 ‘ IT IS NAMED
GANG IN POP TATE'S CHOK'LIT SHOP. \ “THE FLAGS OF
HIYA GANG! ARE YOU da, ‘ THEIR FATHERS."
READY TO PLAY A GAME?/ | &2 \ ‘

T2
g ,

The Verv Side ’ > __ : y V|

ARCHIE, T WANT TO KNOW
IF YOU HAVE FUCKED BETTY BLONDE AND
AND VERONICA YET!

A BRUNETTE,
THATIS A
"DOUBLE DIGEST!",

*..A BLONDE, A BRUNETTE, AND A RED-
HEAD IS CALLED A"PALS'N' GALS!"

“l am in the Far Side, and I am surrounded

by talking animals and shit!”

Bos Weter Je's {HOW TO DRAW  agiraffe . |

(keiak

¥ and
(oIS for Kipg

Today’s

terrific

young

‘_‘ artist is
Sean
<~ D Anderson,
age 26

. of
Milwalkie,

Wi

Sutwre! four artaork 3t
WeW ] DO

”L,bl,lwwu-.‘nm . WO e sserved

Max Mouse’s computer
| hasn’t been running so
1 well lately. He asked Sly-
lock Fux for a good anti-
virus program, but Slylock
had a beter idea. He
staked out the computer
all night and caught Count
Vervly using it when he
thought everyone would
be asleep. How did Sly-
lock Fux know Count
Vervly was the culprit?

‘uJod ayexyng Bupia
Upm pajlly sem sAlp piey
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Threenuts

ACTUALLY, MY
NAME IS LINUS

ITSLINUS
YOU BLOCK-

HEY, DO YOU
SELL WEED?

- f) KEEP WALKING,
( DOPE.

11 CYRUS REDFORD, DO YOU LIKE
ANY BLACK METAL BANDS?

" WHAT THE HELL, MAN:
I THOUGHT
THIS WAS BC.

YEAH,
"BEFORE
CHRIST."

HOBBES, I WELL HOBBES,
HEAR YOU LIKE HOW WOULD
TO PLAY YOU LIKE TO

CALVINBALL. PLAY WITH MY

BALLS?

© 1005 Mot b phogcen

Verville Bailey

7
/'4\(*? A
LOL WHAT A
N FAG.

SARGE, THERE IS SOMETHING
URGENT THAT I FEEL I
MUST TELL YOU...

LET ME GUESS...
%, YOURE GAY?

Verviggy

2008

I JUST LAID THE MOST
AMAZING SHIT OF MY LIFE!
THE ARTISTS BEST WORK!

e kst by Urtaersal

| YOURE DATING A COMMIE? OR
. WHAT, A MUSLIM? WHATISIT
THIS TIME, VERVILLE?

. NO, SARGE. RIDING IN GIANT
MILITARY VEHICLES LITERALI

GIVES ME ERECTIONS!

"Hey, I just found I can turn my hand
into a makeshift pussy.”

...when your dick

falls off from

too much sexy time.
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Jungang Hansik

Al Korean food Odyssey

LIQUOR MAP OF KOREA

How many have you tried?

IMAGE PROVIDED BY THE
ANDONG SOJU TRADITIONAL
FOOD MUSEUM

ANDONGSOJU.COM



