
84-Year-Old Sam Y. Park Publishes Book

Korean Architecture Detailed in English
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By Hong Sun-hee 
Staff Reporter

Eighty-four year-old Sam Y. Park is 
not your typical octagenarian but a 
man dedicated 
to a project 
that he be­
lieves is impor­
tant to Korea 
which his poor 
parents left at 
the turn of the 
century to 
work in the 
s u g a r c a n e  
fields of Ha- 
waii. 

“I never Sam Y. Park 
thought that I would finish this book," 
said the author of the 700-page Eng­
lish Introduction to Korean Architec­
ture that contains 600 of his photo­
graphs and architectural plans with 
specifications. The written text is rela­
tively short.

“I hope that Korean architecture is 
better appreciated abroad through my 
book,” he said.

The retired architect stayed in Seoul 
for two years to work on the two-vol­
ume book. In those two years, he lived 
by himself, at the Christian Guest 
House on the fourth floor, leaving his 
wife of 50 years behind in Honolulu.

The imposing Korean-American had 
had little interest about Korean cul­
ture during his time as U.S. Navy archi­
tect.

“My wife is a graduate of Ewha Wom­
ans University. The Ewha photo diary 
which the late chancellor Dr. Kim Ok- 
gill used to mail to my wife covered one 
specific thing Korean each year such 
as Korean patterns or Korean roofs. 
Gradually, I was engrossed by Korean 
culture through this diary.

“Dr. Kim inspired me to start this 
book. Because not too much research 
information was available in English, 
she arranged a circuitous tour of the 
Korean peninsula under the guidance 
of one of Korea’s eminent writers on 
Korean architecture," he recollected.

The trip in 1986 which took approxi­
mately six days, covered 900 miles or

1,400 kilometers. The major sites visit­
ed were Shilluksa, Pusoksa, Hahoe Vil­
lage and the Pagoda at Andong, Song- 
rimsa, Shilsangsa, Muwisa, Song- 
bongsa, Popchusa and Songkwangsa. It 
was a revelation because Korea has so 
much to offer.

He also traveled around Korea on 
his own taking pictures and studying 
the remaining tombs, palaces, for­
tresses and villages.

For a man of his age to assume such 
a labor is very remarkable. This perfec­
tionist is a do-it-yourself person who 
wants to build his own temple.

He also visited China twice to see 
with his own eyes the Chinese influ­
ence on Korean architecture. And he 
revisited Japan where he lived many 
years while a U.S. Navy architect.

“The evidence of Korean influence 
on Japanese architecture is very clear 
as seen in the Shitennoji and Asuka- 
dera (Horyuji) in Nara, Japan," he 
said.

The "crown jewel" of Korean archi­
tecture is the walled fortress located 
in Suwon, and it is one of the most out­
standing and interesting collection's of 
architecture ever conceived and built 
in the Orient, according to him.

“The Suwon walled fortress embodi­
ed the most advance technological 
methods for national defense. The 
major influence of this was the Practi­
cal Learning School, which was consi­
dered a Confucian academic system.

“I enjoyed visiting this historical site 
many times, to analyze the design and 
construction concepts, for example, the 
different types of gates, observation 
posts, signal-fire stand, battery posts, 
command posts and secret gates, which 
were all within reach and easy access. 
Truly, the Suwon fortress has more to 
offer than the Great Wall of China,” he 
states in his book.

Park can identify virtually, every 
stone used in the wall at Suwon and 
how it got there.

It was a hard hob for the publishing 
house, Jungwoosa run by former wom- 

 an journalist Suh Jae-sook, who never 
before encountered someone so fixed 
on detail.

Chapters in the first volume are

"Three Kingdoms Period,” "Folk Vil­
lage Designs and Construction De­
tails,” “‘Ondol’ Heating System,” "Ul- 
lung and Cheju Islands’ Seaside 
Homes,” ‘Temple Architecture," “The 
Importance of Color in Design," “Co- 
lumnal Bracket Styles.”

In the chapter on the Pulguksa tem­
ple, Kyongju, the author inserted a 
schematic plan of the entire temple 
compound, a typical cross sections, 
base plan and reflected ceiling plan of 
the Tabotap pagoda.

He provided 82 pages to give details 
on the gates, halls and pavilions of the 
Hwaomsa monastery on Mt. Chiri with 
sketches and tables on the different 
sections inside the compound and the 
different segments of one single struc­
ture for example, the cross section of 
the roof, the longitudinal section of the 
roof, and side elevation of a lecture 
hall.

He pays tribute to leading architect 
Kim Won and the Cultural Property

Bureau director-general Chung Jae- 
hoon for their assistance in furnishing 
him with many valuable materials.

The Korean distributor of the book 
is the Royal Asiatic Society, and distri­
bution elsewhere is handled by Hawaii 
Distribution Co. (P.O.Box 75291, Hono­
lulu, H.I. 96836).

All proceeds from the sale of the first 
2,000 boxed sets will be donated to the 
Dr. Kim Ok-gill’s Memorial Trust 
Fund. Price per boxed set is US$85 in­
cluding packing and shipment.

The late chancellor’s brother Dr. 
Kim Dong-gill sponsored the initial 
printing of the 2,000 sets.

The author graduated from Carnegie 
Institute of Technology with honors in 
1941 and began working as a UB. Navy 
architect at Pearl Harbor, shortly be­
fore the Japanese attack there.

He was the master planner and chief 
architect for the U.S. government on 
the relocation of military facilities to 
the Yokosuka Naval Base.

Hollywood Dominant in Competition

Berlin Film Festival Reflects 
Plight of Euro Movie Industry

By Mark Heinrich

BERLIN (Reuter) - The flow of 
avant-garde Eastern European films 
traditionally exposed to international 
audiences at the Berlin Film Festival 
has virtually run dry in a post­
communist economic crisis. Western 
European movies have sunk into an 
identity crisis.

For the first time in memory, there 
will be no prize candidates from such 
countries with film making traditions 
as Italy and Czechoslovakia when the 
42nd festival opens on Thursday.

Some 330 feature, documentary, 
short and children’s films from 42 coun­
tries will be screened at the 11-day fes­
tival, among the five most prestigious 
in the world after Cannes.

Eight of the 28 showcase new movies 
at this year’s festival are American, re­
flecting the plight of a European mo­
tion picture industry whose market 
has been all but conquered by Holly­
wood.

Six U.S. feature films are up for Gol­
den or Silver Bear awards in the compe­
titive field of 25 world or international 
premieres. Two others will be given 
special screenings “outside competi­
tion," for want of worthy European al­
ternatives.

Festival director Moritz de Hadeln

put a brave face on the issue. “Although 
the U.S.A. prevails in our market by 
over 80 percent, it only has a quarter of 

the films in competition," he said.
According to trade journal figures, 

dubbed or subtitled U.S. movies ac­
count for 85 percent of the west Europe­
an market. Even in France, with Eu­
rope’s most vibrant national film indus­
try, Hollywood takes 60 percent of the 
market.

Communist censorship kept many 
UB. movies out of eastern Europe be­
fore the democratic revolutions of 1989. 
Now they swamp a market where sub­
sidies vital for local film makers have 
been slashed.

Czechoslovakia’s main Barrandov 
film studio, once owned by the family of 
President Vaclav Havel, made 25 
movies a year under communist rule 
but only 14 in 1991. Bulgaria’s yearly 
output has fallen from 25 to three.

East European film makers hope to 
rebound by seeking new sources of fi­
nance. Many productions are made 
with both state and private money.

But many whose films appealed be­
cause of their subtle criticism of ideolo­
gical oppression must find a new inspi­
ration today.

“We are making as many films as we 
did before. But regrettably there is no 
quality,” said Ferenc Koehalmi, gener­
al secretary of Hungary’s Motion Pic­
tures Foundation.

Facing stiff competition from Holly­
wood, East European film makers will

have to craft a new professional strate­
gy, Ferenc said.

“This does not mean cheap commer­
cial films, but just more sensitivity to­
wards the audience.”

Movie making boomed last year only 
in the former Soviet Union and three 
films from former Soviet republics 
were accepted for the prize competi­
tion at the Berlin festival.

West European film has retreated 
before Hollywood as the postwar 
French New Wave and Italian Neo- 
Realist movements wilted, anti-Ame­
ricanism faded, youth became more 
preoccupied with money than politics, 
and the U.S. pop phenomenon began 
to “anglicize” cultures in Europe.

Analysts say the reluctance of many 
European directors, especially Ger­
man, to make movies both accessible 
to mass audiences and marketable out­
side their home countries has just 
made it easier for Hollywood.

“When did I last see a German film? 
Can’t re member...Name a German di­
rector? Can’t. I’m sorry," a young Ber­
lin man told an interviewer on a televi­
sion program last week called: “Can’t 
The German Film Be Any Better?’

To recover, European film makers 
are resorting increasingly to intema- 

- tional co-productions, which bolster fi­
nancing and broaden distribution, and 
shooting movies in the English lan­
guage.

U.S. entries for the Berlin festival 
awards include “Grand Canyon,” a

look at wealthy white and poor black 
lives intertwining in Los Angeles, and 
“Bugsy,” about notorious Las Vegas 
mobster Bugsy Siegel and starring 
Warren Beatty.

“Bugsy” has been named best drama­
tic film of the year by the Hollywood 
foreign press association.

France was the only West European 
nation to have two films picked for 
competition in Berlin. One is “Conte 
d’Hiver,” Eric Rohmer’s gentle tale of 
love found and accidentally lost again.

Others include “Naked Lunch," a 
Canadian-British production based on 
William Burroughs’ cult drug novel; 
“Hikarigoke" (The Mark of Innocence), 
based on true stories of cannibalism 
among Japanese soldiers in World War 
Two; and “Der Brocken," a satire 
about East Germans resisting domina­
tion by aggressive West Germans in 
the reunification process.

Special non-competition screenings 
include Woody Allen’s “Shadows and 
Fog," “Star Trek VI"; and the world 
premiere of Bertrand Tavernier’s four- 
hour documentary on the Algerian 
war, still an emotional topic in France.

The festival’s “retrospective” section 
is devoted to two themes — 80 years of 
films of the Ufa/DEFA studios, a major 
center of the German movie industry, 
and the works of Hollywood producer 
Hal Roach, including many of the Lau­
rel and Hardy slapstick classics.

in Connecticut."
Reminiscing the other day, Curtis, 

his white locks flowing, sipped a soft 
drink- and said, “It’s a whole new 
world. Nothing like the Hollywood I 
knew as a kid.

“Movies have always been a busi­
ness, but they used to be fun too. Now 
it is all bottom line."

He bought an old touring car and stop­
ped by the Hollywood Roosevelt Hotel 
where the doorman had gathered a 
handful of tourists. Tony collected his 
customers, charged them 50 cents each 
and crowded them into the topless car.

“Even though I was under contract, 
the guard always stopped me at the 
studio gate,” Tony said. “I told him my 
family was visiting from New York. It 
was funny because sometimes my tour- 
ists were black or Asian. He always let 
me through.”

But they are movie star-tycoons, film 
makers who produce, direct or other­
wise involve themselves in a variety of 
activities associated with their acting 
projects.

Tony Curtis is pure movie star, not a 
filmmaker.

He is a product of the studio system, 
a handsome kid totally without train­
ing or background who learned to act in 
“B” sex and sand epics at Universal, a 
child of publicity and hoopla who be­
came an international star.

He eventually learned how to act. 
And here he is, 43 years after appearing 
in his first five movies, "Criss Cross,” 
"City Across the River," "The Lady 
Gambles," "Johnny Stool Pigeon" and 
“Francis” - all made in 1949 when he 
was a stripling of 23.

All these years later, Curtis is star­
ring for Schwarzenegger in his directo­
rial debut in the TV movie "Christmas

HOLLYWOOD (UPI) - Somebody 
ought to produce a picture titled "The 
Last Movie Star.”

And Tony 
Curtis should 
play the title 
role.

A c t u a l l y .
Curtis, ne Ber- 
n a r d 
Schwartz, is 
the last movie 
star in real 
life, at 67 the | 
last of his bre­
ed still active.

Doubters may question if Curtis is 
the sole survivor of his breed.

Sure, Paul Newman and Warren 
Beatty still are active, not to mention 
current superstars Arnold Schwarze­
negger, Julia Roberts and Bruce Willis 
who make more money than movies.

Seoul Theater (277-3011).
“The Road to the Race Tracks, (Ko­

rean) at Tansongsa Theater (764- 
3745).

DRAMA
“A Grand Occasion at Maeng 

Chinsa's" National Drama Company's 
first in a series of Korean Classic 
Drama productions featuring a brand- 
new stage of late playwright Oh Yong- 
jin’s famous comedy. Directed by Kim 
Sang-yol. Feb. 10-15 at 7 p.m. (4 p.m. on 
Sat) at the National Theater main 
hall.

“Les Liaisons Dangereuses,” Minjung 
Theater Group’s 30th anniversary pro­
duction of the Korean premiere of 
Christopher Hampton's play based on 
the French novel by Laclos, Jan. 30- 
March 15 at Hyundai Art Theater 
(516-7114).

“Pumba," special stage of the Korean 
style one-man “Beggar’s Song" cele­
brating the production's 10th year fea­
turing Chong Kyu-su, at Chungdol 
Small Theater (743-7778) Jan. 24 
March. 4.

Exhibition of paintings by Youn 
Myeung-ro at Sonje Museum of Con­
temporary. Art (1561-745-7977) until 
March 24.

Lee llang-sung’s prints at Sansok 
Gallery (0431-52-4117) till Feb. 17.

Seoul Philharmonic Orchestra’s con­
cert Feb. 14 at 7 pjn. at Sejong Cultural 
Center Main Hall, conductd by Daniel 
Schweizer. Program: Ravel's “Le Tom- 
beau de Couperin” Torichen’s Con­
certo for Percussion and Orchestra, 
Sibelius' Symphony No. 2. Solo percus­
sionist is Choi Kyong-hwan.

“My Own Private Idaho," (English) 
at Cine House (544-7171) and Asia 
Theater (276-1101).

“Mobsters," (English) at Korea Thea­
ter (778-8361) and Shinyong Theater 
(392-4450).

“Showdown in Little Tokyo," (Eng­
lish) at Chungang Theater (776-8866).

"Myongja, Akiko, Sonya," (Korean) 
at Myongbo Theater (274-2121) and 
Lotte World I (417-0211).

“Kemichis," (Polish) at Kumsong 
Theater (713-6441) and Tongsung Art 
Center (741-3391).

"Shanghai 1920," (English) at Scala 
Theater (266-6333).

“Hudson Hawk," (English) at Cine 
House (544-7171) and Kukto Theater 
(266-1445).

"Like Rain, Like Music," (Korean) at 
Piccadilly Theater (765-2245).

“Truth or Dare: In Bed with Ma­
donna,” (English) at Cine House (544- 
7171) and Core Art Hall (739-9933).

“Hot Shots," (English) at Seoul Thea­
ter (277-3011) and Broadway Theater 
(511-2301)

"Pacific Heights," (English) at Tae- 
han Theater (278-8171).

“The Last Boy Scout," (English) at

EXHIBITION 
 Paintings and sculptures, titled 
“Start From Oneself," by 10 young 
artists at Sonamoo Gallery (765-0126) 
Feb. 7-13.

“Japanese metal works" from Tokyo 
National Museum, Japan, at National 
Museum of Korea until Dec. 31 next 
year.

"Kites of the World" - 146 kites from 
23 countries - Walker Hill Art Center 
till Feb. 28.

"Seoul, With All Her Beauties," at 
National Museum of Contemporary Art 
(503-7124) till Feb. 20.

Lee Hong-su’s sculpture at Kumho 
Gallery (720-5866) Feb. 7-15.

Paintings and sculptures by 25 senior 
artists including Kim Ki-chang. Park 
No-su and Byun Si-ji at Baiksong Gal­
lery (730-5824) Feb. 7-15.

Koo Yang-hoi’s photos, titled 
"Window of City," at Pine Hill Gallery 
(732-7919) till Feb. 15.

 CONCERT
Laser disc show throughout Febru­

ary at Inkel Audio World (764-7471). 
Program: Russian Feast, Carl Munnin- 
ger and Bach, “Rigoletto,” 1 Musici in 
London and “Spartacus."

Seoul Wind Ensemble's Valentine 
Concert Feb. 14 at 7:30 p.m. at Seoul 
Arts Center Concert Hall. Program: 
light classics, opera arias, film music 
and pop songs featuring a host of violin­
ist, soprano, flutist, harpist, panflutist, 
soloists and pop singers. Further info 
at 548-4481/2.

T O W N  C R I E R

To Present Kim Won-sook’s Works

Yeh Gallery to Join 
Int’l Art Fest Arco ’92

“lyricism coming from ink painting, 
vitality, poetic tense and an atomos- 
phere of being free and easy," said an 
art critic.

Her freely flowing lines portray 
mountains, roads, rivers, trees, birds, 
the moon, the sea and women. And 
the landscapes are depicted with soft 
and simple touches.

In Korea, Kim learned traditional 
Oriental brush lines flowing myste­
riously. She mastered the craft of oil 
painting in the United States. She 
employs both painting techniques to 
further explore her art horizon.

The artist of Korean descent has 
actively particiapted in many groups 
and solo exhibitions in foreign coun­
tries. Her one-person shows were 
staged in major cities including New 
York, Tokyo, Quebec and Hamburg.

She studied fine arts at Hongik 
University in Seoul. Then she went 
to the United States for .further 
studies at Illinois State University 
where she earned a master of fine 
arts.

Kim Won-sook, active in New 
York, presents her paintings at 
ARCO ’92, one of the most presti­
gious art festivals in the world which 
opens today in Madrid for a six-day 
run.

The 39-year-old artist’s 15 oil paint­
ings on linen, canvas or wood will be 
on display there under the sponsor­
ship of the Yeh Gallery of Seoul.

Yeh is the first Korean gallery to 
join this international event which 
drew a total of 193 galleries from 29 
countries including such famous gal­
leries as Bischofberger in Zurich, 
Leo, Castelli, and Marlborough in 
New York.

Yeh’s president Kim Tae-sung is in 
Madrid for ARCO ’92 which is fully 
supported by the Spanish govern­
ment and art world. Spanish King 

 Juan Carlos is honorary chairman of 
 the organizing committee.

Kim Won-sook is one of the most 
active artists based in New York and 

producing oils, under contract with 
traditional galleries in New York.
 Her paintings are characteristic of


